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CHAPTER ONE

Materials & Techniques
for Working in
Black & White

Youcannot do quality artwork  Smooth Bristol Boards or Blending Tortillions
art materials. My o Heavier These !

blended-pencil technique requires  This paper s very smooth (plate  paper. They are no the same as

finish) and can I-shaped

Don'tserimp in i pointed at both ends.

your Thave i for the

Seen many of my students blame blended-pencil rechnique. Buy

themselves for being untalented  Smm Mechanical Pencil both a large and a small.

when it was their supplics keeping  With 28 Lead

them from doing a good job. The  The brand of pencil you buy is  Kneaded Eraser

following tools will elp youbea ot important; however, they “These erasers resemble modeling

better artist. all come with HB lead—you'll  clay and are essential to a blended-

need to replace that with 2B lead.  pencil dravwing, They gently “lifc™
\ These pencils are good for fine  highlights without ruining the sur-
lines and details face of the paper.

Typewriter Eraser With a Brush
on the End

These pencil-type erasers are handy
due to the pointed tip, which can
be sharpened. They are good for
cleaning up edges and erasing stub-
born marks, but their abrasive
nature can rough up your paper.
Use them with caution.

AMechanical Pencl and
Blending Torillions
Mechanical pencilsar gt for fne lines

 decails, and you ever have tosharp.

m. Torillons re the scree to my
wholetchnique, o be sure o buy a arge

anda smallortilio.



rafting Brush allowing youto darken i by build- ~ Magazines
These wonderful brushes will keep . Th
you y allaer pra
brushing away erasings with your magazine
hand and smearing your pencil  Drawing Board them into files for quick reference.

work, They will also keep you from  Ies important totilt your work

spiin onyourwork when bl oward you s you draw o prese

Aword of warning: Don't copy the
exactimage. Many photographers

ing the erasing

work- el e work,

ing flat.

ac. papera
Pink Pearl Vinyl Eraser reference photo with a clip.

These erasers are meant for erasing.
rye areas and lines. They are soft  Ruler
won't

a

and any dup their
express permission s llgal.

damage your paper your drawings,

Workable Spray Fixative

Thisis used o seal and prorect Use these covers for making

“Workable™

“Theyll help

Pink Pearl Viny| Eraser
Tl e ore ol osand

yed. Iefixes,
orsets, any area of your drawing,

e

Typewriter Eraser

Horschair Drafing Brush
Thisis a great brush toclean off any rasings.

MATERIALS & TECHNIQUES FOR

paperit




BASIC TECHNIQUES: GRAPHING AND SHAPES

Inorder to.apply the principles of  see the subject not for whatitis but  will show you that you can draw

blending and shading that you'll  more for what it ooks k. anything accurately. Itis casy to
learn in this book, you must frst Ies essential o accurately draw  draw shapes when they don't look
have an accurate foundation to the basic shapes that make up your  like recognizable objccts.Itis only

subject before you begin the blend-  when you recognize something that

rything you  ing phase,asitis very difficult o dravwing is shapes becomes diff-

ook at should be viewed asa colle-  change ora a cult, because you will draw from
ction of interlocking shapes. One tones arein place memory instead of observation.
shape willlead to another. Try to Doing the puzzle exercise below

Pule icces
o see all biects s shapes. H Thaedivided

imy subiect into series of unrccognizable shapes. Draw exactly what you see ineach

boxinthe corresponding box on the next page
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Put the Puzele Back Together
This puzzle exercise may seem a bit juvenile at first, but it 15 an excellent chance 1o
pracrice drawing shapes. Each one of the boxes has a number and a shape deawn inir,
but none of che individual shapes clearly resemble anvthing in particular. Draw the
shapes in each box in the corresponding numbered box. Do not ory to figure out whar
vou are drawing, This will oaly cause vou 1o starr drawing from memory without even
knowing it. Just draw whar vouw see as accurately as possible, When vou are fimished
with this puzzle, turn vour work upside down to see what iris,

MATERIALS & TECHNIQUES FOR WORKING IN BLACK & WHITE




GRAPHING EXERCISE

You can break down anything y andaruler, il properly and crea
You see into the same type of very lightly draw a grap Besure toger
puzzle by placing an acetate same number of say ¥ everythi
;.rvduur1phuluy.nph This highligh
shorefered toas aw very lightly,a

mapping, You e the lateron. Use the When y
h d mmwm.u you're sure that
the copy. By studying the shapes y . gendy and
in each individual box, the image carefully &

You Ify asey "
can i bit bigger ; squa

wrning onyou
which will make it even more

o the

RefrncePhoro

“Thisisa beauiful photo of  hors, The
e andthe lighting make it a

peictcandadanefr devwin;

Createthe Grid
By placing a grid over the photo, you can create the same puz-
ke exrcise 13 the one on the previous pages. Tur the phota
upside down as you work to be sure you drav what you see and
noc what you remember

0 LEE HAMMOXDS B1G BOOK OF DRAWING



An Accurate Line Drawing

Use the photos on the opposite page to help you create an accu-
rare line drawing. Dion't try to draw the horse right away. Focus
on drawing the shapes within each box, The image of the horse

will slowly begin te appear.

MATERIALS & TECHNIQUES FOR WORKING IN BLACK & WHITE 11



CREATE THE APPEARANCE OF DIMENSION WITH SHADING

. The key to

yourline drawing,

the Overlapping Srfaces
“The dark edge at th botom of sch finger separat the fngers
from the surfces. The urines are softened intoth inger
vather thanthe palm,makin the dark arca belomg o he g
vather than becoming  shadow underncath.

” LEE HAMMOND'S BIG BOOK OF DRAWING



‘THE FIVE ELEMENTS OF SHADING

Todraw realiscically, you must
fully understand how lighting. 5 Fulllighe

affects an object. Thereare five ot

clementsofshading thatarcessen- "> ¥ /
il torealistically depictingan

abicer’form. With any of these

elements missing, your work will
appear flar

1. Cast Shadow
“This s the darkest tone found on
your drawing, It s always opposite
the light source. In the case of the
sphere,itis found underneath
‘where the sphere meets the paper.
“Thisarea s void of light because,
as the sphere protrudes, it blocks

#3Haltone

#4 Refleted light
#1 Casshadow

Look atthis sphere and obsrve he five clements of shading.
2. Shador

“This dark gray tone can be found in
the area called the shadow edge.
“Thisarea is where the spherc s
turning back away from you.

WiBack  WDarkGray #3MidGray WALightGray 45 White

3. Halftone
“Thisis a midgray. Its the area of
the sphere that's in neither direct
light nor shadows.

4. Reflected Light
“This s a light gray. Reflected ight
isalways found along the edge of
an obiect and separates the dark-
ness of the shadow edge from the
darkness of the cast shadow.

5. Ful Light
Thisis the white area, and ic's the
strongest point where the light

which ceates the eds.

MATERIALS & TECHNIQUES FOR WORKING IN BLACK & WHITE [



USE BLENDING FOR SMOOTH, EVEN TONES

tools i erlap-

per prop

k

ping 3
Took gradual.

PPly
Ifthe p

willsmooth them our. Take a ook
The sample
»

next begin

P
between your thumb and forefinger
tocreate  point. Gently if the

appli-  the pencil aluesour  dark sp e
cation. ha torillon. abatit; a
lines look sloppy. and-down, back-and-forth uneven. "
youused with your pencil Light Itisacon-
your ight, and
ki & the
b chem. Try this tech- Look
nique yourselft light. G
Firs, app 4 blending pencil
d-d filin F your Don'the
he pencil | eyes. p
d the Imak
ighten your d graduall
Lty [y
im0,
il | !
gl |
i1 ¥
Incorrctly Drawn Tones Correcly Blended Tones

makesthisimpossible o blend outexerly.

| SN

Whatlsa Tortillion?

Hold It atan Angle

coneshape. Never us the ortillion on e . This will
cause it tocollapse. I the tip does become blune, straighr
en outa large paper clip and gently sick it o the other
endto push the poine back our.

" LEE HAMMOND'S BIG BOOK OF DRAWING



sTep-

Y-STEP DEMONSTRATION

Practice Blending a Sphere

Blending is one of the key steps in creating realisic:
drawings. Ye i PENCILS USED

Step 1: Apply the Cast Shadow Step 2: Apply the shadow Edge

how thiscreates the lusion of a tabletop?

Step 3: Blend the Tones. Step & Fnshing Touches

e o

shape, unti they fade into the ful ight area of the sphere. the one above. Sauint your eyes and ook at your draving. I
there are any imperfections i the blending, use your ool to
correct them.

MATERIALS & TECHNIQUES FOR WORKING IN BLACK & WHITE 15



mez'rc;gﬁwéople in
Black & White

L

ligh Front lighting, which
Ithasalottodo with the “lighting™  side. This gives you shadows o lights up the whole face, can be
nice t0o, if there are plenty of dark
areas next to and below the face.
Contrastis very important.

or contrasts. (Contrast s lightareas
showing up againstdark arcas.)

“Thisside of the face

isdarker than the
These light areas

elp matke theskin

more ieresting. Toak eal.

Seethis light cdge?
Having his nstead
ofadark outline

reflctedlght.
The true scretto

makingiclook ralis
et Sechow

2 smooth the blending

makes the skin ook

Thesedark shadows
are whatmake the
facelook rounded.

Contrasts Help Create the Look of a Good Portaic
Tathidesarepk

Vight and dark sides, which will

16 LEE HANMOND'S 816G BOOK OF DRAWING



CORRECT FEATURE PLACEMENT

In theseillustrations you can see
that the face and head can be divid-
edinto sections. Line 2 marks the
halfway point on the head—from
the top of the skull(line 3)to the
bottom of the chin (i 1) Students
are often surprised to se the eyes as
the midway point and wan to place
the eyes too high. There s the same
amount of distance between the top
of the head and the eyes as there is
from the eyes to the chin.

Line 4is the halfway point
between the eyebrows (ine 5) and
the chin (ine 1). There is the same
amount of disance berween the
eyebrows and the base of the nose as
there s from the base of the nose to
Youcanalso sec how the

the chin,
cars line up between lines 5 and 4

“The dorted verticallines show
the relationship of the eyes to the
nose, mouth and chin.

Now study the profile at righ.
“The verticalline through the ear
represents the halfway point
berween the back of the head and
the cheekbone. Thereis the same
amount of distance between the
back of the head and the ear as
there i between the ear and the
front ofthe cheekby

The verticallin n front of the
eyeshows that even in profile, the
middle o the eye lines up with the
‘comer of the mouth. The slanted
lines show the angles of the ear,
eve, neck and lips.

“The back ofthe head s really
‘much shorter from top to bottom
than the front.If you draw a line
back from the bottom of the nose:
and the ear, thatis where the base of
the skull meets the neck, The neck s
not vertical but tilts forward.

creating a realstic por-
i Study these o
illsrations to help you
| hertergauge the fearures
foryour drawings,



SHADE THE FACE

Compare the shading on this face
with that of the ball below. They
are very similar, don't you think?
Faces and heads are very round, so
allofthe same principles of shading,
round shapes apply. Is thelighting.
and shadows that make this face:
ook real Ifyou removed the eyes,
nose and mouth, you'd have a
sphere!

Remember,itis thelight that
creates the shadows. The shadows
will change depending on where
the light is coming from. These
three examples show how different
the face looks when the light
coming from various directions.
Ahways pick photos with inerest-
ing lighting to work fro

Scck Out the Shading Elements
Look for

s e sppearance

“The Shaded Sphere
A solid undensanding ofthe sphere
will elp you draw ounded objcts
realsically!

1 LEE HAMMOND'S B1G BOOK OF DRAWING



Light Coming From the Right Lisht Coming From the Left

Jightstones and ighlghts. Her e sidesin shadow contaning
the dark tones and cas shadons.

Light Coming From the Upper Front
‘Thelighting is more even nthis example,
You il learlysee he iffrence berween
thelight and dark areas, and they are
more evenly spread acros theface.

DRAWING PEOPLE IN BLACK & WHITE )



STUDY THE NOSE

“The nose may seem like a funny
place to start when learning to
draw the face, butitis so much ke
a sphere that you will soon see why
Idoit this way

Magazines or your family photo

albums are ideal resources for ref-
erence pictures. Each picture will
be different, so study it carefully.
Lok at each pose and sce how the
direction of the face changes the
features

)

look. Also, notice how the skin

Thece Spheres “Thelight iscoming from th et ausing.

each one

hooked together,onc in front with one  shadows.
attached o each side. Although this

drawing docsn'tlook exacly like a

nose, it shows how the nose can be

seen asshapes.

thelightes tones and highlighes



Draw the Nose

Use your graphs and practice dra-
wing a variety of noses. Remember
10 use the same shading elements s |
for the sphere. |

NCILS USED

i byl
graphite pencil.

Reference Image. Step 1: Graph the Nose
Thisnose s similar i shape to theoneon o "l
the reviouspase, b changed ealile oo v e (2T s
bitto make s shape ook more real,

litdeshapes that make up this rawing.

Be sure o blend

ow the tones are numbered to match the fivebox  sphere.
Value scale above. You must see the tonesasshapes, 00

DRAWING FEOPLE IN BLACK & WHITE 2



FOLLOW THE LINES OF THE MOUTH

When drawing a mouth, remember
these guidelines:
«The toplipis usually darker
than the botcom one.
« The bottom lp has highlights.
« There are light shadows all
around the mouth
* Never draw an outline around
themouth.

Lookfor the Hig

ight
Sothe gt Highgh? I makes s month ook i,

Pl

“The Basic Shape

,

Never Ouline o Indicate Form

Tk thist Thse lips

N\,
\wwm

Draw With Shadows
Somerimes lips ar very ightin olor,These lips were draven ot
with ines, bt wich shadows abose and below. Excep for the
Hine becween the lips | drew this mouth with

aused orsilion.

LEE HAMMOND'S BIG

andite oulinemay b morpronounced o ok

portantthing o nclde in your
awing, because it makes he mouth lok realisic ot flat
s dyiemi il

BOOK OF DRAWING



T —
Draw a Closed Mouth

s easir to draw the mouth with the lips togerher so
voudon't have to deal with the ecch. Follow thisstep- | PENCILS USED
by-step guide to make thes 1

Reference Photo Step 1:Draw the Mouth Step 2:Draw the Mouth
Study theplacemen of this mouth nside

the boxes. Noricetharthe mouth s o Erdse youk GIobh
somewhat wrmed, facing theright. This 39, et 4
means you sceessofthe ight sde and. genien
moreofthe e the uppetlipr o
0 drawthe entire mouth with thatin  the lower lp

the cente,notoff to theright. Always
FLR B H L ES Grawwhatyouseein rontof you!

-TT I ‘ Graphs willKeep the shapes where they
= B o Refleced ight

Step 3:Darken the Lower Up Highlights

Apply 3 halftone gay tothe lower . 5100 4; Finshing Touches

leaving aspot or the highight, Darken

the ight side o the lower lp to more Pull Ut highlightswith the kneaded

of 3 #2 (refer to photo above) Blend €15 Add shacing above and below the

uniil smootht mouth. Notice the ight edge around the
lips? This s eflected ight.

DRAWING FEOPLE IN BLACK & WHITE n



Draw an Open Mouth

Drawing an open mouth can be intimidating at first,
ut usingagrid will help yousimpliyalof he basic PENCILS USED
shapes. Once you have the llyall | Use cither an Ebony pe phite
amarter of shading.

i

Refeenc Photo top :Graphthe Mouth St 2 Sy he Drawing
sl g i e T i i
oohas o e b g samtherghs o
shape e e i s
Bom w5 w5 deamouh) qums? Thes shapes il el you get e
= 1 formofeach tooth, Ak, don' everdrow
) adark lne between each tooth. Tis
. ke her ok ke com on he o or
ano keys.

N\
Step 3: Begin to Shade. Step & Blend the Upper Up

Look o, eaving oucan

they Takea

are important. Apply 12 one to the. ity tortilion and apply shading around
upper lp. With a diry tortion, put the mouth where you see .
some blending into the gums. Blend
below th

u LEE HAMMOND'S BIG BOOK OF DRAWING



Draw the Nose and Mouth Together

Now that you know how to draw
¥ notry to

and you'll be amazed at how casy it
allcomes together!

Dark areas 1 Dark areas 12

Step 1: ine Drawing p 2 Beg) Areas

features,copy this simple ine drawing (81 on the value sl Value scale)
forthe following step by step demon-

sration. se the value cale on the

opposite page.

Step 4 Blend the Nose.
Blend out the entire o and dowr
et A v drs 0
T areas

steps:




THE EYES HAVE IT

Eyes are beautiful! They are my
favorite things o draw: An entire
drawing can be made around a
single eve. In the drawings on this
page you can see the eye s just
shapes. An eye looks more like
puzale pieces than any of the other
feature. | have numbered the pieces
below to help you see the various
parts that make up the eye.

Scethe Eye From a Different Angle
Scehow his

Amazing Eyes

the mose wonderfulthings o drav,

okingatyou from —
Because s tumed, youseca 3 3
ofthe whiteof the eye on thelfc of A

the risand harly any on theright. Ao, e s
scethe ower ldhiknessbelow the i o N
Noticetha eyclashes on the bottom SN S\

come o the owerline,not the one st / AN
et e 7 ==

NoTE i
You will notice that the “catch- N

light, orflash, ishalfin the 4
pupil and halfn the is. No
matter how many carchlights ’ —

i 5
seein your photo, your =

drawing will look better if you il Ny

only use one in each eye. This 7

Tty drmgie | A G

yousee. (Artistic lcenset)

LEE HAMMOND'S BIG BOOK OF DRAWING

Break Down the Eye
Thisline draving of
theeye s made upof
theshapes shown
below. Try notto
ook at he ey asone.
dificultshape, but

2 Pupil

3. Catchligh (or
fash)

4.and 5. Whiteof the
eye

6. Upperlash line

Hlamsiiis

5. Uppers

9.and m Comcrere

n l,d.m



“EYE DO" (AND DON'T!)

Here are some guidelines 1
remember when draving the o
eves together:
« The distance between the yes
isequal to one eye widh,
« Drawaline down fromthe
R cirier of Eact by and A Oneepewidth
vouusually have the wideh of >
che nose. (Thisis a general rule:
and doestcalways apply)
«Drav aline down rom the
centerof theeyeand you
willusually ha

e the ouside
comer of the mouth (chatis, |
with no smile)

< Eyesarein the middle of the
head (see page 35). Don't
draw them too hight 1f you
measure from thecl

ntothe
eyes, you willfind the same
distance from the eyes to the
wpofthe head.

Thisis  listof what not to do
when drawing ey
“Dontoutinetheeye:
* Don't makeeyelashes hard
and sraigh
«Don'seribblein et
Watch those shap
Bl i e I
pupil. Use your stencil
« Don't forget the catchlights  Example of Well-Drawn Eyes
(these eyes don'thase any).
«Don'thave the eyes looking in
two different dircctions. The
two eyes work toether.
« Don'tlet your blending get
rough and uneven. Remember:
smooth and gradual.




SHAPE THE EYELIDS.

Thelens of the eye creates a bulge
whereit protrudes.
beseen when the light reflects off of
the eyelid.

On these examples, notice
how the shape of the eye is clearly
evident beneath the eyelids.
Whener
farther than the rest of the object,
che light wil be stronger there.
Practice drawing these examples,  Partally Closd

ra surface protrudes

keeping in mind the shape of the  Onthis parially closed e, the

eyeballself and how it s creat-

roundnessof theeyeball can be

yelid,

Take your graph and m itover

these llustrations for prac
Aol e ol Aot s
and practice judging your tones
referring to your fv
scale sce page 13). Go through
magazines and your own photos
and study the eyes in various poses.
Seeif you can idenify where th
lensis carching the light and caus-
ing a highlight on the eyelid

box value

Look forthe Areas of Reflected Light
Ligheis reflcted where the lensof the eye
sretchesthecyelid.

e Bulgeof the Eye’ Lens
e the bl of the exe's

You cancle
lens anthe upper lid.fralso makesthe
Tower lidthickness more obious.

LEE HAMMOND'S B1G BOOK OF DRAWING



MASTER THE ANGLE OF THE EYE

By looking ataside view of the eye,  The bridge of the nose will com-

» ey
uidelines become. Theiiris, which on the other side. Noricehow the

exebrow
nolonger be seen well. Also,the  brow bone.

ipper eyelid protrudes
streak than a spot or circle. The  farther than the lower one, as
lens area where the eye bulgesis can be seen in all three of these
almost lear and allowslightto illustrations. There is an approxi-

pass through . Thtmcra]lshapn mately 30° angle created by the

ounced beneath the e bony structure of the face. Always
from the i when \
side, only aneeye willbevisible.  drawing a profile.
‘Watch for the Bridge of the Nose /
“The bidse of thenose blocks he view o he ther eye. Most
people dorot realizehow ar back the ye st inth ace.

The iis nolomger books ke a ful circls t s now a circe in
perspetive,which i caled an lips

“The Upper Lid Protrudes
“The upper ld protrudes more than the
lowerlidcreaing approximately  30°
angle.

Side Ve
T i nd e i onsie \

view. The lens s “clear,” and the catch- \
Hghtsnolonger  cirular spor. \
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TELL A STORY WITH THE EVES.

It no wonder people say that the
eyesare the windows to the soul.

You cantella lot about people by
jusclooking into th

ﬁ\
o~ e

ing Characteisticsof Women's Eyes
Women's eyebrows usuall have more ofan rch tothem. The
eyelashes seem longer and darker especilly i hey e wearing

Malevs, Female

Itis ass tosee which eves are male and which are female.
Men'seyes differmosey inthe eyebrows, which e usually
arger and closertotheeyes. S how these actually come down
ver the eelids? Also, the eyelshes aren't as obvious.

Signs of Age Are Apparent Around the Eyes E
You can aso g an indiction sbout the age of a persan by

looking ac the evs. Noricethe wrinkles and ereases acound the

eyes, especially at the corners. m @

Emorions Arc Evident With the Eyes
Evescan el vou a lotabout people,such as what emotion chey
arefcling. Here,theeyesare wide withcither shock or aner,

0 LEE HAMMONDS BIG BOOK OF DRAWING



EYEEROWS AND LASHES

Mo eye would be complere withour

evebrows or lashes. The key to
makimg them looks real is to make
each stroke look like soft, indivi-
dual hairs, not harsh lines.

Fill In the Hairs and Blend

Continue o draw hairs until they siarr o
fill in, and then take vour tortillion and
blend the whaole thing our.

Ml

Mewver Use Harsh Lines
Evelashes should nor be drawn with hard

lines either. These lines are moch too

hard and seraighr.

DEAWING

/,

Mever Use Hard Lines for the Evebrows
The line on the left looks hard and
straight, The line on the right is softer
and curved. It was drawn with a quick
stroke, Flick your wrist and the line will
become thinner on the end.

Draw the Eyelashes in Clumps

Evelashes grow in clumps and are drawn

with curving, tapered lines.

S

Don't Ouline the Lower Lashes
Dot ever draw a line all around the eve
with lower lashes like this.

. 'l

Follow the Direction of the Hairs
Evehrows can be large or small, thick or
thim, Just draw the overall shape first,
then start ta apply hittle hairs, Look at the
direcrion they are growing in the picture
and apply your pencil lines in that direc-
tion. Never just fill in the evebrow with
heavy dark pencil lines.

Darken As Necessary and Add High-
lights

Add hair srrokes again, unril ir gers as
dark as you want ir. To soften it a bir,
make your kneaded eraser into a point,
and with the same quick strokes, lifr
some light hairs oue, It is this finishing
touch that really helps make it look real.

S
Diraw the Lower Lashes
This is what lower lashes should look
like. They come off the bortom of the
lower lid thickness and are shorter than
the upper lashes. See how some of them
are shorter than athers? They, toa, grow
in bunches,
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ster

vster oEmoNsTAATION
Draw the Eye

Nowit's time to putallthe lessons
together, Be sure to use long,

PENCILS USED |

eyebrows.

[T ‘

Reference Photo Step 1: Graph the Eye Step2: Head
Usethisreference photoforthe fllowing
demonsiation e

Theirsand the  eyes.

ook odd. Thisis where you wiluse your  strokes and darken the pupl
cirde template o stenci.

=S

step and pupil » Step 5: Finishing Touches.
Soft
pupil
Finaly, o the eyebrows,
fow com

(tislghter inthe midde above the s) g offthesdes.




STEP-BY-STEP DEMONSTRATION

Take a Closer Look at the Eye

Because the ee has many more
detailsthan the rest of the facial
features, I have used the Yinch
la

PENCILS USED

Use cither an Ebony pencilora

graphite pencil.

more effectively.

S

Reference Photo
inch () graph il help soatethe shapes and make

them essicr o drav

Step 1: Begin to Graph the Basic Shapes
Start withthe i Frechand it i fo placement,and then trace
around a circe template to make tperfectly round. The s s
one of the only perfect cirle in nature and should be drawn
accordingly

sing your template agan, raw i the pupi. Thi, 100, is

before you erase your graph fnes.



Step 3: Develop the Patterns n the Eye
Start o develop the patterns inthe eye
and theshadows both around the eye
and on the eyeball.Dortforget your
catchight Filln the eyebrow as asolid.
tone for now, and do the same with the
tashlne. Individua hairs come later.

Step 2: Complete an Accurate Line Drawing

Inthis line drawing. nofice how the shadow shape under the
eye hasbeen drawn in. Ao, look at he area below the . The.
shape of the lower eyeli has thickness o it and the bottom of
the eye 't jus outined. Look at someone’s eye right now,
and you wil see this detal It s an extremely important element
andis almost ahways et out i beginners’drawings.

Step 4 Blend the Tones

reate the oundnessof the eye by blending th tones.They
should be very radual and smooth. This s when thelashes

of the hair. Unlke th lashes, they are gently biended out.

BOOK OF DRAWING



THE EARS

See how the ears fit together with
the rest of the features? Like the
other features, there i  formula 4
for their placement to remember.
“The top of the ear s directly
across from the bottom of the eye-
brow: The hottom of the ar s
directly acros from the bortom of
the nose. When scen from the side,
the caris aboutn the middle,
between the back of the head and
the front of the eyes. /

“The Eyes Arc Alaysn the Middleofthe Head

hisline,

book,youswill e able o s tha hiss re.

“The Ear Has Many Litle Shapes
The ear has alotofight and dark areas,
doesvi? s aso fll o difernt shapes,
> someinside the othrs. But this is good,
{ becase s easer o see the earas puale
picces hat .
/
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PUTTING THE EARS WHERE THEY BELONG

“This illustration shows how the
face area i divided into equal parts
(from chin to hairline). The eyes
and ears arein the middle section.

In many portrais, the face s look.  ATypieal iew the Eas
i hecarsare T

covered by h

atan angle—you can'treally see o con .

Hairline

Oneeyewiddh

LEE HAMMOND'S $1G BOOK OF DRAWING



Draw the Ear

Let's ry an car using, step by
step. Remember,the car is made | PENCILS USED
up of lors apes. Take Ebony 7
your time, and place the shadow

areas correct

Step 1:Start With a Line Drawing e swp3:

above. Draw the ear, and besurets  above image.
ccurate. When you feel good about it
remove the graph fnes

Step 4 Blend and Lift Out Highlghts
Blend urtil the whole ear s 3 ray
haiftone. With your pointed kneaded
erase it out somefights to make the
ear ook shiny in places.




STEP-BY-STEP DEMONSTRATION

Put It All Together

You should be very proud of yourself. If vou have used
the book step by step, vou now know how to draw all
the parts of the face. Congratulations! Let's take all
vou have learned so far and put it all together. You'll
take a line drawing and make it look real, step by step

Double-check your line drawing. With all of the
practice you have had, vour skills have become more
fine-tuned, and you might be able to improve on it.
Check all of vour shapes, and when vou are happy
with your drawing, remove vour graph.

Step 1: Complete the Eyves of the Portrait

Work on the eyes until you think you've done the best you can
do, Use your stencil for the iris and the pupil, and don't forget

the catchlight, Look at the eyebrows, They are very light, with

not much detail.

£ LEE

HAMMOND S BIG BOOK OF

Step 2: Complete the Nose and Mouth

Move down and finish the nose and mouth as shown, Go back
and review noses and mouths if yvou need to, Again, keep work-
ing an them wntil you are satisfied,

DREAWING



PENCILS USED
Usecither an Ebony pencilora
sraphite pencil.

Step 3: Shade the Face and Cheeks, Then
Begin the Hair

Refer o page 13ifyou need help with
the shadow placement.Add the dark.
areas next o theface,under the ears
and on the neck.

“The fina detail il be the hir. Lets
ke some time to understand . Like all
of the other features, ithas a formula to
follow in oder to make it ook rea.

Band of Light
Remember when we compared the
roundness of the head and ace with the

g out he arthest,you will s lighe.
Setelgh s titodi

Thisis calledthe

e
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STEP-BY-STEP DEMONSTRATION

Draw Shoulder-Length Hair

People hink that because hairis  requires time and patience, butit  tinue shead on your drawing. You
thelas hing to dravwitis a quick s el : a
finish. Well i the final anch,  Follow along s I show youhow  fully drawn and blended.
buritis far from being quick! 1o do the shoulder-lengeh hair. |
Drawing hairsoitlooks eal  have left ourthe face,but you con-

7 E N\ Stop 2: Applythe First Tones

\ Aol aick pencl marks ging i the
drecton o the. ot goes

Dochisfirs.
Step 1: raw the Hair a3 One
Large shape
‘Adsome shading under the bangs.Hair
creates shadws on the skin, o tis will
help keep the bright whie of the paper
from shining through

Step 3:Blend Everything Out
Step 4: Darken the Shadow Areas

Blend inthe same direction that you

blend acrosst applied your penci s,

W LEE HANMMOND'S $1G BOOK OF DRAWING



PENCILS USED

Usecither an Ebony pencilor  graphite pen

Step 5:Lift Out the Highlghts

Fltten the eraser between your thumb and finger to create

you can go back and forth, adding darks and lfting lghts

Step 6:Fnish the Detalls

‘Add a it bitof the shitcollr to help it
look real, and sgn the artwork. You do.
ot have to include al of the clothing.
You are not just copying a photograph
By adding and changing some things and
leaving other things out you are making
ityour own cration, a true iece o art.
You don'thave tosign every practice:
thing you do, but anytime you complete
an entir portai,you should i toff

use only ther initil. You do whatever
youwant. Have funl
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STEP-BY-STEP DEMONSTRATION

Draw Long Hair in a Ponytail

Likea . begin the hair z

Fpicks

with aline drawing, Look atthe y
hair first s a solid shape, drawing  into the light. Thislight area, which

volume builds up and gives you the

. The details

ed. Don'tstop

of the hair will be built up head, eh.
nl peat the process of

too soon!

Inthi e, you will draw y bl

Step 1: Draw the shape

Draw the hair a5 as0ld, overall hape in
yourline draving.

PENCILS USED

Use iher an Ebony pencil ora
graphite pencil.

Step 2: Add the Dark Tones
Start appling the dark tones of the hair,

ingthe tone inthe directon the hair
rowing. Don't ty to reate indidual aic.
strands at i stage. Just concentrate
flingn tones and establshing the light
and dark paterns,

Step 3: Blend and Lift Highiights
Reapply the darks,bend again and It he
highlightareas with your erase Buldthe
hairup i layersuntlyou are satsid.Let
some of the pencilines esemble hair

srands on top of the lending, With your

from looking hard



STEP-BY-STEP DEMONSTRATION

Draw Short, Wavy Hair

Curly or wavy hair s done very much the same way as
straight hair, excep each curl or wave has its own set
oflights and darks that must be drawn independently,
and then blended into the others.

Nevertry to create the light areas of the hair by
drawing around the white of the paper. The highlights
are actually thelight reflecting off of the top, outside
layers of the h Teave these layers out, it looks
asif you are sceing through the hair. You must lay in
your tone, blend everything out and it the highlights
out with the eraser. This keeps the light on the outside
layers where it belongs and softens the penil lines,
creating gradual transition from dark to light.

PENCILS USED

Step 1: Draw the Shape

Use cicher an Ebony

Step 2: Apply the Dark Tones

Squint your eyes when looking at you reference photo 10 e
the lht and dark patterns created by the hair layers and curs.
Apply the

Step 3 Blend and L High
Blend out the i, edefine your darks, and pull out the high-
Hight areas with your easer. (Use your typewriter raser for
extremely light aeas, but thensoften them with your kneaded

ow the lights and darks merge on each individual cur o wave.
Keep buiding up tones to rete the volume. inal
soften the outside edges with your torion.



sTe

Create Curly Hair

Y-STEP DEMONSTRATION

Curly hair can be fun to draw. Since all hair should be
he hair's growth, curly haie

isreally litle circular p Try
your hand a his short hairsyle. I not as hard as it
looks. Use circular, squigely lines.

Lighteronthe
ouside cdges.

Step 1:Start With a Basc Outline

Fillin the shape with tight circuar pencil
lines. Keep t ighter toward the outide

Darkerclose
othehead.

Step 2:Blend Out the Hair

Blend it out using the same circular

“Tey Your Hand at This Drawing
For

L peop Step 3:ift Out the Light Areas.
thefaces.

putyour kneaded eraser into  point and
use a dabbing motion to lf outight
areas. Keep the ight on the outside edge
and reapplysome darkness o the area
dosertothe heat

W LEE HAMMOND'S BIG BOOK OF DRAWING



Loosen Up With Long Hair

“This exercise will give you some

‘@

actice drawing long, straight
hair. Thisis probably the easiest
hairstyle to draws because ofits b\
long strokes, the hair dircetion is |

PENCILS USED /i
Usecither an Ebony pencilora
sraphite penc

step.

Fillinthe dark areas beside the neck.  Use very quick long stokes. Pay aten

sde and above the forehead, Watch for 100 much,
the direction the halr s growing,

Step 3:Blend Ut Smooth

Blend outthe whole thing to give ta
soft smooth lock.

Step & Pull Outthe Highlights
Remember to keep asharp edge o your eraser,and reform it
after every couple strokes. Reapply more darks going nto the
Hight areas, and pull out more light nto the dark.Continue this
back.and-forthprocedure untiyou get the ook you ke,




STEP-BY-STEP DEMONSTRATION

Draw Short, Straight Hair

e

had er the hair so the hair and skin work

hair, but s seill

be created by blending, and the la

together.

will be creared lifted with
the erasers,
‘Warch how the hair creates shadows on the fore-

head and the face. This makes it look as if there s

Step 1: Draw the Shape

Inclcate the basic shape with a few lnes.

to come over it Ifthe the forchead s left white under-
neath, it will not look real.

Step 2: Follow the Dirction of the Hair and Apply the Tones
‘Apply the darks, following the hairdirecion.Since ths hair
is 5o dark, blend out thefrstlaye of tone and apply the

darks again.

Step 3: Blend and Lift the Highlights
Blend again, apply the drks one more time and lft your high-
light areas. Gently soften the outide edges with your tortlion.
Blend the shadow areason the forehead. Alo, render the ar,
paying attention to the way the hai goesover . causing shac
ows there oo,

PENCILS USED

Use cther

i Ebony pencilor a graphite pencil,

BOOK OF DRAWING



Draw Short, Curly Hair

The soft, full look s created by the same principles of
lights and darks, with blending o soften it and high-
lights t0 show volume.

PENCILS USED
Use ither an Ebony pencilor a graphite pencil.

Step 1: Draw the Shape.

i with thelne drawing tha gives you the basc shaf
il on.Filin theshape with smal, tight rcular pencil marks
This wil iveyousome fulness.

p—

Step 2:Blend the Hair and Create the Shadow Areas
Blend the hair out using the same drular mation used 10 apply
the pencl marks, Darken the areas around the pat of the hair
andin front at the shadows areas.Blend these ot again.

Step 3: Apply the Fin

9 Touches
Reapply the dark areas with even tghter circle than before.
Soften the halr a itte bit with your totilion, and begin to .
some ighlights using a dabbing motion with the sharpened
point ofyour kneaded eraser. Repeat this process unt the hair
reaches th fullnessand softness needed to make it appear real,
Once agai, be sure the outside edge i soft, and apply the
shadows on the forehead.
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Draw a Profile

Itis good o practice as many diff

ent poses as possi-
ble so you can begin to understand the facial features
and how these poses change thei appearance.

By complecing these projects one by one, you will
gaina lotof practice and skill. The procedure of ren-
dering will start to become easier for you and will
become habit f practiced enough.

PENCILS USED

Use cher an Ebony pencil or a graphite pencil.

clerence Phota
Study this phorograph clsely. You will e thar it hasexcreme areas o ight and dark.
Look acth shapes.




Step 1: Graph the Profile

After lightly sketching 2 graph on your drawing paper, begin to draw the profile one box at a time, Can you
see hew | drew in the shadow areas as shapes? | know this looks funny, but it helps keep things in the right
place. Take your time and strive for accuracy. Be espedially careful when drawing in the teeth. It is easy to
get the shapes wrong, and it will change the likeness if they are dravwn incorrectly, When yau are sure yaur
drawing is as accurate as you can get it, erase the graph and continue on to the next step.

DREAWING PEOPFLE IN BLACK & WHITE




Step 2:Draw Inthe shadow Aress

Step 3: Continue to Add the Tones.

)
e b
o
o~ N
—
Ty oo darkness of the hair. Draw following the hair's direction. Take
il
T
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Life
highlights

appear smooth eraser. Be sure o keep  sharp edge on
the eraser Add and subtactights nd
arks untiyou get the ook you want

Step 8 Put 1t Al Together

This s what the frshed drawing ooks ke




Draw George Washington
Take your 1-inch (3em) graph and

PENCILS USED

‘When you are satisfed with its Usecither an Ebony penc
d

continue on 10 the nextsteps.

Reference Image
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Step 1:Begin With the Eyes Step 2:Place the Shadow Areas

Fillinthe pupi,
shadow areas.

Tones Out

tothe orginalcrawing on the previous page to finishthe doth
ing and continue on to complete the har
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STEP-BY-STEP DEMONSTRATION

Draw Abraham Lincoln

“This drawing is fun to do, and it
will giv PENCILS USED.
drawa beard. | Usecitheran Ebony »

ook realt

Reference Image

s LEE HAMMOND'S BIG BOOK OF DRAWING



Step 1:Begin With the Eyes Step 2: Continue Placng the Dark Areas
These are #1 and the
#20n yourvalue scale. side of the nose,under the nose, on t
the bottom . lace some light shading (#3) along the riht

side ofthe forehead and under the eyes.

halftone.

head,
in the beard. insh the clothing and har
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DEFINE THE INDIVIDUAL

his or her own

speciallook. Thatis why portraic
drawing can be so rewarding. Bue

Look at the eyes.

theysary notonly i e shape
I

color? And ach

study

appearances of people. It can be

fascinating. Use your graphs to
Practice

every race of|

“The bone structure and face

type of hair.

ap
Also, the nose and

every day and y
wonderful porteait artist!







CAPTURE EXCITING EXPRESSIONS

Drawing portraits doesn't mean
you have to draw only a serious or
smiling expression. Have fun find-
ing photos with strange and funny
expressions. Although drawing
expressions may seem more diffi-
cultat first, if you approach it the
same way as you dealt with other
features—shapes, darks and
lights—you will be able to doitt
1F you draw the shapes correctly,
you can drav the face correctly
“Take your graphs and try to draw
the following expressions. Do your
bestto make them look re

Scarcd Look

I opens his mouth ina scream or gasp.



ONE FACE, TWO EXPRESSIONS

“Thisis an example of how different
faces look depending on mood and
expression. Italmost looks like two
different people. The expression
actually changes the shape of the
face because of the way the muscles

are being used.

Sador Grumpy Face
Norice how the ara of skin benween his eyebrows creasesand
fokds as isfacepulls dowenseard. Thelpsarc st tight, and the
chinjuts orward,

Re f
T i

aftheface ke

Smiling oad
Smiling caussch e fce o change, Creass ppear around PN iecron.
he mans eyes a hischeckspush up againt hem. The s

around his mouth creases as his mouth stetches wide in  smil,

~ "
- ™
- Tt

ke on an upward

A N .
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FIND THE UNDERLYING SHAPES OF THE HAND.

Lok at the obvious underlying
shapes in these examples.Itis casy
o0 ee the rectangular nature of the
hand'sstructure. To keep the palm
and fingers from appearing too flat
or rounded, always remember o
ook for the underlying shapes.

Look forthe Underlying Shapes
Fingersare rally ust a srie of rectanglesand angles.

~_V

“The Hand Is Not Thin and Fat

Look forthedimension created by the retangular shape, This
is most obvious along he sideof the hand. Norice the “block™
ercated by the wrs:




CORRECT ANATOMY IS KEY

pe the bony struc-
pe s imp- - The fingers are
. Afterall, it ortant, F  Ive chosen g -
Tude all of the proper i Look
and that g ape. c Canyou
Ifyou doctor, it would be p
P For now,just
3 " shape? The finger varies i its
how h
darm. H and thin in others.
Th

Bec
orits Latin origin is not important,  the fingers are not illed in with

“The Bonesof the Hand

“The ingers ar divided nto four
scgments and the thumb s dvided.
into hree
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PRACTICE DRAWING HANDS

For additional practice, L have
given you these examples to work
from. Each photo shows youa
different pose to study with the
graphed example next toi. Also, a
line drawing has been completed
within a graph for you to replicate.
Try to be as aceurate as possible, s
that your line drawing looks like
mine. Review the procedures for
blending and shading, and try 0
render these drawings on your own.

i
|




7
B




Draw a Simple Gesture
Hereisasimple pose topraie fom. Py spcial

attention to the foreshortening above the wrist where
the hand projects o you.

PENCILS USED
Use ither an Ebony pencilor a graphite penci

Reference Photo

|
~

N | ; \
Enlarge Your Reference Photo
When deasing from phocogeaphs, L often have an enlargement T
made. Thihelps me o e theshapes more sty However, | F
the detals ofthe shading are caser o se inthe riginal photo. ‘

Step 1: Graph the Hand

Drawthe shapes within each of the boxesof the graph paper.
When drawing the graph on your paper besure that you use:
extremely lght pencillines, Once you are sue thatyour ine
draving s accurate, remove the graph ines with your kneaded

o LEE HANMOND'S B1G BOOK OF DRAWING



Stdopi s Step 2: ein the Hand

Hardedees | Remove the raph, then block i the dar areasaround the fn-
gers Darken th ares beaeen the fingrs o et the hard
i s and plcethe adon adge, g the reflecte gt
tighe ) posed
\ Theeareas
comeforward
v St0p 3 Block I the Dark Aress
A 4 3 Contie bocking nthe dark areason
e flat o the hand. Therear two tones
er. e s drkerbecaus the urface
ecece he ather s e becaue the
sutace comes forard.

The shapes ofthese |
tones accurately Thestareas
depicttheshapes of recede.
the tendon.

Tones Together With a Tortillon

touch,

eing represented.
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Draw a More Complzcated Pose
frserpmne g 7 P——
tial toa good finished drawing. A photocopy of the eference picture.
Learning the placement and size il i draum o0 sop.
of all the body parts will help. It A
i pecil it o achicean
e i dionio by
are drawing from life. Bur when
drawing from phora references,
youcan use the grid system to NOTE
obtain accurate shapes.

Always start with the darkest

By enlarging his phoro and arasand bend o ight

arcas. This creates the round-
ness and form of your subjct.

placinga grid on it, L can see the
pose, not justas the girl sitting
down but more asa group of
shapes. It reaks the picture down
into puzzle pieces, simplifying it
and making it much easier to draw:
“This particular picture i seven
boxes across by nine boxes high
“Tomake your drawing the same
size as the photo, make your hoxes
the same size. To make your drav-
ing smaller, make the squares
smaller on your paper. It doesn't
marteras long as the boxes are
perfect squares, You can also use:

this method to enlarge by making
the squares on your paper larger
than the ones on the photo.

To achieve the line drawing, you
draw what you see, from box t0
box. Itisimportant to see where
ach shape lines up within the box,

watching for p].\mmcnnnd aceu-

Draw using simple

draw lightly so you can ke o
rections as you go. . >

Step 1 Create a Line Drawing

Use the graphed reference photo above to help you break
down the pose nto  eries of smple shapes. Once youare sure
that your drawing i accurate int hapes, gentlyremove your
graphfnes with a kneadied eraser.



«

PENCILS USED
Use cither an Ebony pencil ora

sraphite pencil.

f [A )

o4 |

~
Tones
upper
Then place some .
back 0
25 s0me ribting to the waistof the sweater.
Thisisnow an ede,
d ot an outline,
. R 4 Lightisahays
evenly o filintone. / \ Bimdyih
\  kncadederase
Step 5:Blend the Draving
With  tortil beingsureto
nicely, lined, This
smocthly, ibes “shadow
dge” along the underside of hr leg, helping to make it look
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PRACTICE POSES

Here are some additional exercises
for you to draw. Starting with the
photo, study the subject for the
basic shapes and angles. I have
drawn an illustration of the photo,
reducing the igure into shapes and
angles for you. The scc
ing shows what an accurate line
drawing, graphed from the photo,
Tooks like

d draw-

Relerence Photo
‘Study the phoo for the bsic shapes.

N

Look forthe Angles “Try Your Hand a the Pose-

rde: 74

Photo. Place- graph over my line deawings fo pacic. e ifyou
cun il render the drawings on your own.







Drawing Animals in
Black & White

S0 what do you think makes a good
animal drawing? It goes beyond
just what the animal looks like.
“This example shows what can be
done with my technique. See how
fulland hairy this dog looks? Good
contrass (the balance of light areas
against dark areas) are very impor-
tant. The rick s using the darks
and lights together to create shape
and blending to create realism.

fully. See the pictures as shapes first,
then ask yourself, where are the
dark areas? Where are the light

Since you will be working from
photographs, remember that your
artwork can be only as good as the
picture you are working from. A
tiny, lurred phoro will not give.
you the information you'll need to
doa good piece of artwork. Make
sure you can see all of the detals
clearly. You can't draw what you
can'eseet For this reason, the pic-
ture should be fairly large (atleast
3" 4"print [$cm x 10cm]).

L Hammond
%127 23emx 30em) Nowe: .
“This drawing is more than just
a*sketch;” itis anacrual por-
waitofthis particular animal.
See how the oval mat around
reates a professional look?
Youwill be doing drawings
Hike this in no time!
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LOOK FOR BASIC SHAPES

When you draw, try to see the basic
shapes that make up the form. The
following are  few of the basic
shapes you'llsee when drawing
animals. Draw these shapes for
practice. Apply the blending tech-
ique o each of them, remember-
ing the five clements of shading as

yougo.
horse (below) easier.

Elongated Cylinder
“Thisis what makes up
theshape ofthe kg,

Heavy Cylinder

“The Basic Shapes ofa Horse Head “The Basi Shapes of a Horse

DRAWING ANIMALS IN BLACK & WHITE n



Compare the ewo drawings on the
top half of this page. Can you see
how the application of basic shapes
can help you see the angles in the
form of the horse? Even some of y . i) F
the rounded shapes have slight
angles to them.

Look at the area of the stomach
and the rump. Can you see thatitis
really more angular and cube - j he
shaped than circular? The same is ' [
truc for the knee and ankle joints.

By adding a hint of angle to them, L -
they will not appear too round. ' J

The rear view of the horse, on
the bortom half of this page, shows
the squared appearance of the L
rump. This is often drawn too .
round, giving the horse an unnatu- 0
ral curviness. The rump is more of
1 C'Ile shape thana sphen?. Try Diraw the Basic Shapes Round the Angles
secing the ﬂngulﬂr sha PEs 1N CVery- By drawing in the basic shapes, the over- By gently rounding out some of the
thing VO draw. Tt wall giv.e vour all shape of the horse is easier o see. angles, the horse takes on a realistic,
drawings more realism. natural shape.
. g )
! |1 ! | o
5 . ! | ]
i |
" |
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- I | \1 ."‘_1__,. ;'r
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'r ‘ : .I 1II Irl '}
| : J ,:l |
] & 1.
i }H{ ot I
N fil
\ / !
i | 3 )
. A L
Rear View of the Horse Round the Angles
This view of the rear shows how squared  The rump gently curves but still
off the rump really is. Don't draw chis maintains the look of a cube rather
area oo round. than a sphere.
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Learn to Shade a Seal

“This seal i a fun one to draw and a great lesson
in blending.

Step 1: Completethe Line Drawing

PENCILS USED

Use ither an Ebony pencil or a graphite pencil.

Step 2:Begin to Shade.

the righ tone.

The graph will

When theline
drawing i finished, erase the graph ines

Step 3: Blend the Tones.

Step 4: Add the Finshing Touches

100 ligh, then blend again. ook closlyat the seafs eye. Get
the dark pats of the eye a dak asyou possibly can. Thisis 2 #1
onthe value scale.

DRAWING ANINALS

o
erasernto a “razor edge” and draw it across the shaded area
of your drawing. Where the whiskers are dark against the back
round, use your penc.

N BLACK & WHITE



Draw and Shade a Flamingo \

Now you're ready o advance to
evenmorecomple inderegs

aped animals, Let’s begin with ,
[ i Lk s she

textures of the feathers. Can you
sec how the light has been “lified”
offof the dark (ust ke the whis-
Kers of the seal on page 73)?

Begin by using  graph o draw
the outline onto your drawing
paper. When you are happy with 7
the overall shape, remove the

Step 2: Begin the Beak
‘graphlines from your paper with

ded eraser.
How o add he blending,shading
itlook realt

‘Apply your 1 darks to the beak. Make

Place a graph over this drawing and
Linch Gam)

araph on your paper.Lightly draw the

PENCILS USED line drawing, then ease the raph lines.

Use ither an Ebony p
sraphite pe

i A
v
/
Step 5: Croat the Feathers
Liftthe feathersout with the kneaded
g G St eraser. With quickstrkes, beginta add
Step 3: Shada the Dark Areas (or subtrac) detak. Use quick lcks of

, ke st
value scale see page 75 putitback with your penci o tortilion,

2 LEE HAMMOND'S B1G BOOK OF DRAWING



Lift the Lights on a Dark Bird

In this exercise you'll ereate dark. = Step 1 Darken the Eye and Besk

tones thenlift o the highlights Use  graphto obtin this cutlne and
with a kneaded eraser. It's impor- @ then apply a #1 dark to the eye and
tant o create  fresh edge on the beak.

kneaded eraser after every two or ]

three strokes. This keeps the eraser ]
clean and the edge sharp. To clean
just play with . Keep

squishing!

PENCILS USED

eran Ebony pencil or SN
il

Useei
wraphite pes

Usethe penil
andorilion to

Step 2: Add the Darker Values
Followthe arrows and apply your tone
forshading. Thi anges from #1 0 #3 0n
yourvalue scle.

Step 3: Blend and LIt Out the Highights




Draw a Labrador Retriever | ¢ .

Now thatyou understand e rincipes of drawing s i /| ) (
hing ligh, e o hesame forsomething ark,Just s
white s otesly whit, black s'cjust blac e

Reference Photo /
Inthis photo of my dog,

Step 1: Make an Accurate Line Drawing

sccthelightarea where  Look carefully tosee how every tone created by thelighting

o sl kR
B e it ooyt st mames
k darker! todraw in. e
Ko\ )
A4l ( <
Al <@, YA
[/ N )
) \ =
=K Z¢

74

Step 2: Begin toFill nthe Darks Step 3: Layer the Darks.
Apply your darks
dark.




PENCILS USED

Use ither an Ebony pencil or a graphite pencil

Step 4 Fil Inthe Shading

Now, appy the 2 darksasindicated. Ty o keep your penci
lines smooth Apply #3 dark tothe tongue area

NoTE

See how you can use the pho- Step 5 Blend the Tones Until Smoath
tos outof your family albun
forinspiration You don't have Startto blend the tones together o the

raving s asmooth, even fnsh.If

o drav the whole pictures just
e blending sarts to make i fook

sichs pes ol pinaie st reapply the darks and blend again.
There s no it tothe number o times

| you can go back and forth.




ANIMALS’ EVES VARY

Facialfestresae vy similar !
anima They el dternnand (7 Mol eyt
youmustcarcfully study details \ thiseye, "

that you normally would overlook.
pecies has its own set

of characterstics and differencs.
Look at the eyes on this
of s beiga o Al
mal group.

e procedure for drawing the )

.
evesis thesame regardessofthe 1y, i yeofaca. ehasaslit forthe N
of a deer. When you have completed.
it take the line drawings of the
other species and render them

nce everything should be seen as
just shapes first, I've drawn the
puzzle piece version of the eyes to
help you get started.

T @ o

Nope,this s’ thecye f  person, ath-
oughesurelooks like ! This i the eye
of agorill. One o the bigest diferences
isthat he white of he ye s dark inseead
of white like ours. Alsotheeyelashes
aren'eas norceable.




Draw a Deer’s Eye

Practice drawing this decr’ eye.
i
catchlight, theltle white spor that
Tl where

iaparialy indhe pp
the moisture ofthe eye s reflecting
light. Without this, the eyes would
notlook wet and wouldn'c sparkle

PENCILS USED |
Use either an Ebony pencilor

graphite pencil

Step 1: Graph the Ey for the Line Step 2: il Inthe Darks.

Drawing Fillinyour #1 and #2 darks.

Thisis the eye of a deer A deers eyes are
onthe sidesofts head, and the pupis
are wide and ova.Sart with the basic
outline or accurate fine drawing, Look
atthe many ovals i this eye.

Step 4: Add the Finshing Detils

Add the eyelashes with vry quick

Step 3: Blend the Gray Tones

Blend out the gray tones untl they are
smooth. Blend around the outside of

DRAWING ANIMALS [N BLACK & WHITE



CAPTURE THE PERSONALITY

Animals have the same i
as people. Each creature has s
own personality, and itis through
the eyes thatit expresses it feel-
ings. Horses have beautiful eyes. |
Tove dravwing their decp color and
soulful expressions.

For me, the eyesare the most
eritcal lement to any portrait. It
doesn't matter f the portraits of
person or an animal. The eyes hold
all ofthe personality and soul of the
subject. | want my drawing to com-
municate with viewers, making
them fee like they are beholding a
living thing. | use eyes asa way of
connecting with my audience.

Reference Photo

Showeasethe Eyclashes
“Thisfron view shows what besutifl
eyelashes hares have, This characerisic
ives the horse s human qualie thar we
canidentify with. The lashes arconly
visible from ehis view, The side

above makes them hard o see.




Draw a Horse’s Eye

Horses”eyesare so soulful and beautiful. Once you
pplying | PENCILS USED

these lessons to other vie

Use cther an Ebony pencil or a graphite penci

step Step 3: Add Tone

yourshapes. ofthe 1 the catch-
light Resistthe urge to filln the whale  shadows.

eye: this willmake it ok flat. The pupil

isnot as noticeable o defined asina

human eye. tart o place some tone in

the shapes around the eye The area

around the ey it as dark a the eye-

ballarea

Step & Blend the Eye and Lt the
Catehight

Wit your ortlion,begin blending the
tones tosoften them. Blend the eyebal,
and add more graphite to deepenthe.
tones.Lift the catchlight out with the
Kneaded erase: Thisiswhat il make  s10ps: tail the Sumounding Aress
the eye ook siny.

8y adding some ofthe detaisoftheface:

tones with ity tortlion for softnes.
Drawthe forelock.



GET TO KNOW THE NOSE

When I teach the facial features for
drawing portraits of people, I have
students practice cach feature sepa-
rately. This gives them the experi-
ence they need before putting all of
the features together. This is hard to
do with animals. Although the eyes
are separate, the nose and mouth
are closely related. It is impossible
to draw one without the other.

Itis important to examine and i
Soni sy b o Noricehow che lips urlup and the teth

e baredwhend hors g o e
angles. The shapes of the nostrils e, anialy ks Fearoeswill pll
look entirely different from the and contract in accordance to whatever
front than they do from the side. action they're doing a the time.

‘When looking at the nostrils of
ahorse from the front, the shape
appearstobea teardrop. But like
any living thing, this will vary
from individual to individual and
breed to breed. Study your photos
carefully before you begin draw-
ing any animal.

Close-Up, Front View of  Horse's N
Fromthe front view, the nostrils appear
symmetrical. They will b the same.
shape. The shape of the nosuril connieets
tothe mouth,

ok fora Vari
s iy R
shapes within . Each horse's noseil area
will b differenc.

LEE HAMMOND'S b



STEr-BY-sTER DEMONSTRATION
Draw a Horse’s Nose

‘Complete this exercise of a horse’s nose. Don't forget
bu PENCILS USED

they @ y p . =

grid When your These create:
the

graphlnes dark, asigning eachshape s oun tone. At
thisstage the drawing resembles  puzze.

$ @

were lightened during the blending phse, deepen them orce
again and blend.

DRAWING ANINALS IN BLACK & WHITE 5



STEP-BY-STEP DEMONSTRATION

Draw Two Very Different Noses

Animal features can really vary between species. The
rabbic's nose looks much softer than the wet, shiny PENCILS USED
nose dog. One of the keys to making any animal look

sccither an Ebony pencil or a graphite penc

realistop
dark
/
/
step
Notiehow the
crawing, thathe furis growing erylgh, auick srokes.
Reflecion
makesit
| { | ook wer
\ i \
| (]
Darkagainschght | ghe againe dark
Stp 1 Map Outthe ndividus Tones tep 2 Begin
wilbe
form, but heshading s more complex using mosty 41 an 2 vaues orion. Appythe wiskrs vt your
thanthat for the rat rose. Use penci. Ther ae some ight whiskrs n
yaphto belp you bk downthe th chin area. it these out with your
it W onom s o

Individualtones as shapes. This s called

reflecting of the wet surface, ke the
catchightseen n th eyes

Kneaded erasr

w LEE HAMMOND'S B1G 800K OF DRAWING



STEP-BY-STEP DEMONSTRATION

Draw a Tiger’s Nose

PENCILS USED

Use cther an Ebony pencil or a graphite pencil

shapes as other domestic cats. After you have comp-
leted this demonstration, try applying the lessons you
learned and draw a domestic cat's nose.

#1duk

H2dark

Step 1:Line Drawing of a Tiger's Nose. Step 2: Make the Stripes and Begin to Shade

“puzzlepieces” o
this nose has aeas of extreme ight and dark.

3 dark Blended witha

Smudged wichatorlion
. tortillion

Stap 3:Blend the Tonas St 4 it Ot the Whiskers

untilyour drawing esembes the one above. et

DRAWING ANIMALS IN BLACK & WHITE 5



ANIMAL HAIR AND FUR

‘When drawing animal hair and fur,
you can make itlook real by using
your shading and blending, so the
formula will be very much the same
as before. The difference will be the
addition of pencilstrokes to mimic
the look of hair and fur

NoTE

When the hair or fur doesn'c

An Example of What Not 0 Do

Tapercd Lincs

Took sight,ics usually

up
before really being finished.

soke,
Devore the proper ime tothe | taperedon heend.
sendering of hair—it must be

builtup in layerst

Took softer

Use Long, Tapered Svokes fo Long Hiair
“To deaw long hair, apply quick srokes, ahways going i the
same direction that the hai s growing, Keep applying uneil

airs . This s what makes the haielook like it is n layers
and has fullness

Use Shortr Strokes for Short Hair
i is done the same way,only it shorterseoks.

Aquick stroke with the pencl s essenialt

Light, Smooth Fur
i ypeof e ke plar beae's, s rawa oty wita
dint torilion inseead of a pencil. The look of ndividual
airs s o asvisible. Again, ft the ighter hairs out with the
Kneaded eraser



STERBY.5TER DEMONSTAATION
Short Hair

“This catis perfect o practice the technique for draw-
ing short hair. Remember to use quick strokes and
always taper your lnes,

PENCILS USED

Use cicher an Ebony pencil or a graphite pencil

Step 1: Use a Graph to Complete an
Accurate ine Drawing

Step 2: tart to Shade
‘Apply the gray tones inthe proper
places. Look at these areas as shapes.
thatall it together

Look atthe patterns the lights and darks
are creating i the fur draw the n s
shapes When you are happy ith the
outine,remove your graph ines. Apply
the darkestdarks s indcated.

fend Out the Grays Until

Leave the light aeas light, Add some.
smooth gray o the eye with your

Step a: Create the Look of ur and Whiskers
‘A quick strokes to mitatethe look of ur, and add the
whiskerswith quick, tapered lne. Put your eraser to work,
Iiting out it white har. Experiment,using your pencl lnes
and eraser together to make the cat a furry s you want.

With your kneaded eraser in  point, getlylghten the olor
of the eye and pull out  highight to make it look iy

DRAWING ANINALS IN BLACK & WHITE




Create a Hairy Tail

“This squirrel ail presents an unique opportunity to
study long, textured hair.

»ny
Step 1: Make a Line Drawing Step 2: Begin to Shade and Indicat Har Diecton
Filinthe tonete
dyouprob-  and e
ablyare better at drawing now! Check tosee fthereisany-  quick strokes.
thing you would ke to change. When you ar satifid, move
on tothe nextsep.

Step 3: Complets the Tal Step 8:Blend the Tones

airly ull,

in the body. Applysome dark under thesquire;use ough pen-  ghter hais i t.
lines to create the ook of wood.



steps: ng Touches
PENCILS USED

Use eicher an Ebony per

rees ar i the distance.

DRAWING ANIMALS IN BLACK & WHITE s



Draw Puppy Hair

Hereis another phoro 1o work
from. Compare it to the drawing
1did fromit. Cany
ence? I changed ita il bit by
leaving out the back of the dog,
Sometimes what looks good in a
photo will not look good in a
drawing. Good ole’ artistc license!

her an Ebony pe
graphite pencil

Step 1 Begin With  Line Drawing.

being black!



NoTE
G through your family photo.
albumsand sce if you have any
good pet pictures that you can
draw from. Remember, ifyou
stll el more comfortable
working from black and white,
you can have black-and-white
<opies made of your color
photos. Itcan bealocof fun t0
ake your pec’spictre and
maketlook realt

Step 2: Add the Dark Areas
‘Apply all the areas that appear o be

Stop 3: Draw the Gray Tones

‘Apply your other gray areas, which are.
2and s,

Step 4 Blend the Hai and Smudge the
Background

Blend everything out o give th iluson
ofsoft fur Smudge some tone below and
beside the dog to make it ook ke he's
Iying on something,

DRAWING ANINALS 1N BLACK & WHITE 2



Draw Shaggy Hair

Many breeds of dogs have long,
shaggy hair. Drawing this is ot
that much different than drawing.a
person'slong hair. Just remember
10 follow the direction of the hair
growth.

PENCILS USED

Use either an Ebony
graphite pencil

Step 2:Blend Untl Smooth

\

Step 1:Folow the Directon of the Hair

with an accurateline drawing. When drawing something
thissmal, it will e helpful o use 3 aph. Then aply the pen-
llines in the direction that the har s going. il in the nose
and eyeswith #1 darks. Use quick, curved stzokes o help reate
the form of the dog. Be sure to leave the catchights white!

Stop 3 Lift Ot Long Hairs:

direction 3 the pencl nes.

Tt out the long hair. Use the back-and-forth process of fting
fightsand reapplying darks unt the hair looks shaggy and ful
Be sure ot 1010 t0o soon!



Create Very Long Hair

Nowtry some really long hair and some curly hair.
Ask yoursefthese important questions as you draw.

1. What direction is the hair going?

2. Where does the hairstart?

3. Where does the hair end?

4. Whereis it blended?

5. Whereisitdark?

6. Whereis it light over dark?

7.Isitsmooth, or should obvious pencillines

8. Where are the dark areas and the highlight areas?

Step 1 Lay Inthe Base Strokes

‘Apply quick penilsrokes ollowing the
hairs ratursl cur.

" step2: Blend With a Tortlion

Create crls

Very Long Hair Examples
Ontheion,the haie diecton i casy to follow,but the dog has
curly hair on . The curly hai was done with cirular blend-
ingwith the tortillion and cirular marks with theerasr. The

andisps.

Step 3: Lift Out the Highights

Lft curly layers out with the eraser

NoTE
By nowyou are probably thinking that this s allvery
epetitious,ight? That good! It proves that the same.
processis used for everything you draw: Now that you
Know the process, there'sno end to what you can draw!
Have funt
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SMOOTH SKIN

“The smooth skin of some animals provides a great

lesson on the proper use o lights and darks. The inter-
play of highlights and shaded areas can make or break
your draving.

Thi dolphin shows how you an drss

dimensional, ke
Again, ook atll

Ip ke th dolphin ook shiny?

Shark
Studythe shark and he ffectsofthe
Jighton . Can you seethatthe light s
masly coming from the bottom and the
extreme dark arcasare found alon the
top? Pay close astenion to how the inon
theright side overlaps the sideof the
shark and appears o be coming forward.
Besure o keep your blending extremely
smootht

AWhaleofa Tail
You do not have o draw everything in
P fllform, as i evident from this drawing.
Even though i just part of a whale, s
o sill fun deaving,




Highlight the Muscles

Besides dogs and cats, horses are

pop Horses NCILS USED
have very muscular faces and bod- | Use ih
my friend’s horse,

an Ebony pencilor a graphie pencil

Reward.” Since
youare already familiar with the
procedure you need to follow to

make it look real, try something
different with this one. Puta 1%-
inch (4cm) graph on your drawing
paper and make this real big (10%-
inches [27em}) high. Think you can
doit?

3 Reference Photo Step 1:Begin With the Dark Areas
Thave placed a graph over this reerence.
phoro o help you casily idenify the
shapes.

Create an accurate ine drawing from the
araphed reference photo. Place the dark
areas (41). Continue with medium dark
areas #1) and (12).

Step 2:Blend Untl Smooth Step 3: Balance the Lights and Darks
Using your i
smooth appearance of shiny har mor detals,such s the hair in the mane. Keep balancing

Tights and darks unt you like the resuls



STEP.BY-STEP DEMONSTRATION

Practice Patterns

arkings are nothing more es, and anytime PENCILS USED
you can break something down into shapes, it

Use either an Ebony pencilor a
i

Look at the zebra and leopard. By placing your ‘graphite pencil.

have created exercises much like the graph of the tiger’s nose (see page
85).T1

ap

When you line

ook real.

step azebra : »

il them
inagain

folowing
Drawthe markings assmall shapes that  the patten. create  shadow over the spot.
make up the whole pattern.
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TIGER PATTERNS

at family is a 3 ¥ he
beautiful d d you the drawing.

markings. Tae a look at this halfway there, but the shading is Place your graph over this and

example. The overall shape of the  the wick to make it ook real. The  have fun!

tiger would look very flat without

Complered Face of a Tiger

Another beauriful animalt 1 jus love
rawing thse wonderful “Kities,” Be

sureto darken the markings f they ight-

enup during blending.
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GIRAFFE PATTERNS

How many other animals can you think of that have
unusual patterns and markings? My favorite i the
giraffe. Not only are the markings very

g the
overall basic shape of a giraffe is unique. To e,
giraffe looks ke it shouldn't even be real?

“The Amasing Giraffe
Sce what you can do it this . Keep.
in mind that his girafc s buil wich
ape i s sondad g
hird. His markings are ot
lsaima ke st teofs
sray tone—and e hasa ot es white o
between the markings Lok a the shad-
owsthatarecast onthe legs and the
shadow on the ground below him, These
arethe things that will make the iraffe
Took eal, o include them in your work.




Bird Markings

Just like other animals, birds have.
markings too, But with the individ- PENCILS USED
ual feathers, they are somewhat

more complex and challenging to
draw. Again, being able to see the

Use cither an Ebony pencil or a graphite pencil

small shapes that make up the pat-

terns will help you draw them.
Look atthis falcon. Fach

featheris a separate

challenge to deal with,

but by taking it one y

Step 1: Use  Graph to Help You Make a ine Drawing

Look at all the many shapes createdinthe feathers.

Step 2: Etablish the Dark Areas

Place the #1darks inthe feathersand head ofthe facon.






COMPOSITION IS KEY TO DYNAMIC DRAWINGS

When creating a *finished” drav-
ing,itisimportant o take nto
consideration the way you place
your drawing on the page. This

is called “composition.” Lok at
the drawing of the koala holding
its tree. You can see how the draw-
ingcreates a diamond shape. This
is called a diamond composition.

ehairsare it
The darknessof

thelighe furof
Circles, ovals, triangles, diamonds,

rectangles or squares can also be
used for placing you subjects on
the pa

hekoala,

Another important note about
composition: Aleays place your
subject closer o the top ofthe page
than the boiom and s n the mid-
dle. There should always be more
empty space at the bortom of the
page thanat the op.

Helpful Clues 103 Better Composition
Sce how the darks and lightswork
togecher, especially where the dark areas
ofthe e help th ligh sideof the
Koaly's face show up? The tee i reared
by using some dark ines sraighe up and
downn rough fashion, lending it out
and pullingthe highlights out on .

Evesarc drawn

witha sl

with the ight The drawing hasbeen faded intoa-
liftedour. diamand shape composiion.
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ThL-scarcc\amp]tsukmm\guhr
compositions. They utiful
Sl e Bl
would make  nice frameable piece
ofartf done a e larger, Refresh
your memory on how to enlarge
animals (sec page 10). Place them
closer to the top than to the hottom
of your drawing pa

Lokt heefos o ghtonthe
ram horns and the deer antlers—
ligh gives them the llusion of
roundness. When drawing them,
draw the shapes first and then
apply allthe darks. Study t0 see
where its light against dark and
where it dark against light. Pull
out the lights with the eraser.

e ofs gt Compriion
dray

Thepupilis
oblong.

Beautiful exture

crested by theshape
andeffcts o light

Tetureslified out with

thecraser

Lightareas
overdark

™ Long, lighthaie
lifted out

Look for more aress
ofightover dark

Doritforge the carchlights
inthe eves and highlghts on

‘More Composition Clucs
“The ram was given a more solid, sturdy
edge a he bortom, which helpsgive t 3
bold look. Experiment withdiferent
approaches when finishing your work.

0



Draw a Grazing Horse (Front View)

“This photo will give you practice
irawing a lighter-c

Hove the soft gray color Italmost

appears like suede. lov

the long, light eyelashes of the

horse show up against it dark
eyes. Lalso really
of the dark mane against thelight-
colored face and neck. Because of

like the contrast

the close-up shor, the vein of s
face s also clearly seen. This isan
important feature that can usually
beseen in the horse' face. It should

always beincluded to aid in the
realism.

drawing  light-colored horse. ke Useitasa guide for drawingthis pose
the relaxed pose, ypicalof  horse in
the ild

s .



PENCILS USED

Use either an Ebony pencil ora
graphite pencil.

Step 1: Draw the Graphed Image

This is what your line drawing should
look like i h.
mok TRE myBurarss Step 2: Complete the Line Drawing
When you are sure of the accuracy of your shapes, remove yaur graph lines with your

kneaded eraser.

1S

DREAWING ANIMALS IN BLACK & WHITE



\

Step 3:Start With the Darkest Tones

Segntyplcing i e dakes: e

These are foundinthe ear, the nostrl
Eepladiil e tightarea for the
eyelashes. Add some quickstrokes to
begin the m

Step 4: il In the Mane and Add Gray

Tones
Continue adding dark pencil strokes to
the mane o il it in. Add some medium
gray tones to th faceto createthe faial
Step 5 Blend the Tones:
With the tortilion blend the tones out

ture.Keept light there. Don't et it fln.

BOOK OF DRAWING
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Step 6 Finish the Drawing and
Background,

Finish the drawing by lfing out al of
the reflected ght areas. Place some tone
behind the horse' face to make the ight
edges stand out. This wil make the cheek

ook of dark and gt gres bades. The
coser i, the more detailyou'l need.
The background is mosty just blending,
tomake it recec

DRAWING ANIMALS IN BLACK & WHITE w07



STEP-BY-STEP DEMONSTRATION

Draw a Grazing Horse (Back View)

This back
give y I ahorse
the i like. When
behind. P deawing,
boxatatime.
Drawing thisview may be more  inanimate shapes, and let the
i s I

previous exercises., be
may not be used t0loo
“The shapesare not recognizable, 0

you  create the horse.

/|
Y { i‘i A

you 3 unique pose to practice. The bone
structure of the aw and mazzle are clear

Iy seen.

s s what your line crawing should look ke

Step 1: Draw the Graphed Shapes

08 LEE HAMMOND'S B1G BOOK OF DRAWING



P

Step 2: Remove the Graph
When you are sure of the accuracy of your shapes, remave

your graph with your kneaded eraser.,

DRAWING

R T )

Step 3: Shade the Darkest Areas

Begin by placing in the darkest tones, These are found on
the ear, in the eye, in the mowth and in the crease where the

jawbones meet.

1ok

AMIMALS IN BLACK & WHITE



Step 4: Add the Medium Gray Tones and Shadow Edges

Place medium gray tones i the neck and mouth areas and
‘ownthe front of the ace. (Leave  space for the refected
light here) Apply the shadow edges o the s, again leaving
ro0m for the reflected light. Appy quic trokes o begin the

Step 5: Continue Building the Depth of Tone

“The whole rightide s nshadow here. Even
light horse, th tones appear dark. Continue filing the mane.
it layers of dark, quick strokes.

BOOK OF DRAWING



Step 6:Finih the Drawing
Blend the tonesof the horse to soften
and smooth. Liftall of the reflected liht
areas with the kneaded eraser.Fnish the
drawing by adding the same type of

Interestng drawing.

DRAWING ANIMALS IN BLACK & WHITE m



Draw a Horse’s Hoof

Drawinga hoofis much like drawing any other.
animal feature; you start by breaking it down into
hapes, the

f
the shaded sphere exercise on page 15 if necessary.

step 1 Bogi Tones

anglesofthe anklejoint an the hoof. laceinthe darker tones area ligher.
around the ankle oint. Develop th recesed area on theleg
where the tendon sh

Step 3: Blend and Lift the Tones Step 4: Add the Background

Kneaded eraser. is stepping on firm ground.

n LEE HAMMOND'S 851G BOOK OF DRAWING



TRY SOMETHING DIFFERENT

When drawing horses, s also fun
to draw the more unusual poses.
“This pose isa cute example. The
curled up position of this colt
‘makes his body seem very rounded.
1f you look closely, the sphere
exercise and the five clements
of shading can be seen in the
rounded shape of the belly. Lok
for the reflected light along the
belly and the edge of the leg,
where these two surfaces touch
the ground and the shadow area,
Without the reflected light, these
arcas would run together.
breaking this pose into basic
shapes, you can see how to simplify
the shapes, making it casier to
draw. Place a graph over this draw-
ingand practice your skils.

Break the Pose Down Into Basic Shapes
You can seetheshape of an cgg inthis pos.

Lok for the Rounded Edges
“Thisposiion o the body inthis dravi

ives the colta much
rounder contout, The iv clements of shading are clealy visble
inthe blly and n the front .

ANIMALS 1N BLACK & WHITE s



CHAPTER FOUR

Materials & Techniques
for Working in Colored Pencils

Each Rarely will Lus of  followingisan
different appeara used. project. Any  types of pencils like the
Each lim-

create a unique effect. | can's
answer which pencilis the best or
Itreally  techniq soft,

ited. Ihave found that by usinga  Prismacolor Pencils
sl ¢ cilshavea hick,

Theyare

thelook I want my work tohave.  look Pm tryi lish. The p
ey are excel-

paguea
the paper surface. T
lent for achieving smooth, shiny
surfaces and brilliant colors. The
colors can be casily blended o pro-
duce an almost painted appearance

inyour work. They come ina huge
selection of olors: 120 or more.

Verithin Pencils
Verithins also have wax-based
lead, but they have a harder, thin-
nerlead than the Prismacolors.
Because of their less waxy consis.

tency,they can be sharpened toa
Prismacolor Pencils very fine point. They are compati-
ble with Prismacolors but are more
limited in their color range, which
is thirty-six. L use Verithins when-

ever | wan the paper to show
through because they cannot build
uproaheavy coverage. They can
give you very sharp, crisp lines
They are good for la
withou the colors mixing togeth

H“l“l‘

er. The Prismacolors can give your
work a painted appearance; th
Verithins give your work more of
“drawn” look.

Nerithin Penils



Col-erase Pencils
and Verithin,

Left

deep, dark b lied

fixative), they

J-erase pencils an be casily
erased. They can also be blended

with a stump ortorilion, giving,
them the look of pastls. Although
these pencils have a limited palette
of colors only twenty-four), the

ook like pastels. Spray them with
fixarive, and they can resemble
watercolors.

Studio Pencils
Studio pencils, by Derwent, are

lightly,they can be blended with a
conillon. Theyalsohaveasiser
Hled the Artistsline, which
s
bigger lead diameter. L use the Stu-
dio line because | prefer  sharper
point. Also, because it i clay

quite versatic. They e
d

e brands. Thy areclay nsed

p color as
wellas Prismacolor and will give
moreofa

sharpencd

pencils witha

powdery itis

i hey can

Colerase Pencils.

Studio Pencils

MATERIALS & TECHNIQUES FOR WORKING

DERWENT + STUDIO.
DERWENT$TUDIO
DERWENTSTUDIO
DERWENT +STUDIO
DERWENT + STUDIO
DERWENTSSTUDIO
DERWENT#STUDIO
DERWENT#STUDIO
DERWENT ¢ STUDIO
DERWENT#STUDIO

DERWENT ¢ STUDIO

Gt
oran
ssenmouz

G
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Nero Pencils

Using pencil a

is a P, beused o

rich black in your work withouta  combine the echniques of drawis

hazy wax buildup. Thisis the and painting. They contain actual
Preever foundin  wa pigment putintoa pen-

a colored pencil. It comes infive il form. You can draw with them

degees of hardness, anging from  or apply  ltle water and the pig-

soft (1) to hard (5). mer

ored pencils.

Nero Pencils

. meanron, PRISVACOLOR

5 whaneomo. PASMACDL

Watercolor Pencils

dissolves into paint. These are
afun break from traditional col

OR WATERCOLOR e




OTHER TOOLS OF THE TRADE

y the quali d pape Ipicked it up.
of your colored: wres. The crea
ythe gy P
job. The. pes. . From
following pap h
will ned to succeed. colored pencil
ghi y ed up.

Paper beautiful Teel any pap

pap many of thatuse often. The followingis a

I th

There are many fine papers on the
‘market today. You have hundreds

Paper Types
Strathmore Renewal paper has soft
colors with th ol o tiny fibers n
Strathmore Aragain s speckled
appesrance and decpe colors. Borh of
these papers have 3 smoosh s

MATERIALS & TECHNIQUES FOR WORKING

way,after doing a beautiful draw-
ing of my daughter only to have the

use the most and recommend to
my students

IN COLORED FENCILS "



Artagain

tant Laterin

Artagainisa pap
h

the book, a

voudraw:

P
Iprefer an electric

T likea

60-b. (130gsm) cover.
paper comes in a good variety of
colors, dusty as well as black and
white. Although it has a speckled

sharpener,or a battery-operated
one when traveling, A handheld

sq
removing your initial line drawing
as youwork. Itis also good for

harper
motion of the arm. This is usually

the Col-¢rase pent

s (Pl show you
later) liabl

Itis available
[

fecl it will ot damage or rough up

larger projects

Renewal

pap
The Pink Pearl eraser s a good

reducing breakage. I you sill pre
fera end the

extram; Lam cleaning lrge
paper s very similarto Artagain, Sestirounds
butithasthelook of fibersn e isfaily asy on the paper surface.
insead of speckles. ket forits  Erasers Thepeiercraelooks ke
e - apendil

Crescent Mat Board endofi.Ieis  high
My I favorite s Crescent Pink
because ofthe firmness ofthe  Peayleraser and L Tecanal
board. Itisalready rigid and et okt
doesn’t have to be. u et " o

makes it ety othi

very easy to transport in a portfo-
lio. Its wide range of colors and
textures is extremely attractive.
Not only do | match the color to

the subject 1 am drawing, but
will often use the same color of
mat board when framing the piece
to make it color coordinated.
Crescent Suede Board

Crescent Suede Board is another
one of my favorit
face like suede or velveteen. I've
developed a technique using Pris-
macolor that makes it look like
pastel when applied o this fuzzy
surface (see pages 164 and 189).

hasa sur-

Pencil Sharpeners.

Prismacolor Pencil on Mat Board

impor-

eraser, because it can easily damage
the paper and leave a hole.

Mechanical Pencils
Talways use a mechanical pencil
for my nitial line drawing, Bec-
ause the lines are so light—unlike
those from ordinary drawing
pencils—they are easily removed
with the kneaded erase
work, replace the graphite lines
with color.

Tortillions
Torillions are cones of piral-
wound paper. They are used to
blend afrer you have applied the
colored pencil to the paper. I use
them only with Col-erase and
Studio pencil. Prismacolor is too



waxy for this rechnique. Verithins
work somewhat but don’t blend as
evenly as the clay-based pencils.

Acetate Graphs

Acerate graphs are overlays to
place over vour photo reference.
Thev have gnd patterns on them
that divide vour picture into even
increments, making it easier to
draw accurarely. | use them in both
1-inch (3cm) and Y-inch (1em) grid
squares. They are easy to make:
Use a permanent marker on a
report cover. You can also draw
one on paper and have it copied to
a transparency on a copy machine.

Templates

Templates are stencils that are used
to obrain perfect circles in your
drawing,. | always use one when
drawing eves to get the pupils and
Ir1S€5 accurate.

Magazines

The best source for drawing mare-
rial is magazines, [ tear our pictures
of every subject and categorize
them into different bins for easy
reference. When you are learning
to draw, magazines can provide a
wealth of subject matter. Don't
copy the image exactly, because
that is copyright infringement.

Craft Knives

Craft knives arc not just for cutting
things; they can actually be used as
drawing tools. When using Prisma-
color, [ use the edge of a knife to
gently scrape away color to create
rexture such as hair or fur. A knife
can also be used to remove
unwanted specks that may appear
in your work. As vou can probably

MATERIALS &

TECHNICGUES

imagine, it s important to take care
with this approach to avoid dam-
aging the paper surface.

Fixatives

The rype of spray that you use to
fix your drawing depends on the
look vou wanrt your piece to ulo-
mately have. | use two different
types of Ainishing sprays, each one
with its own characteristics.
Workable Fixative

The most common of the sprays,
the workable fixative is
undetectable when applied. The
term “workable™ means thar you
can continue drawing after you
have applied the spray. Experience
has taught me rhat this is more true
for graphite and charcoal than it is
for colored pencil. | have found
fixartive to actually behave as a
resist. | use it whenever [ don't
want the appearance of my work to
change. When using Prismacolor,
the wax of the pencil will rise to the
surface, making the colors appear
cloudy and dull. Workable fixarive
will stop this “blooming™ effect
and make the colors true again.
Damar Varnish

I use this spray when I want a high-
gloss shine applied to my Prisma-
color drawings. It gives the draw-
ing the look of an oil painting and
makes the colors seem shiny and
vivid. (Its primary use is to seal oil
paintings.) I often use this when
drawing fruit and flowers, but it
will make a portrait beautiful also.

Horsehair Drafting Brush

This is an essential tool when vou
are drawing and even more so
when using colored pencil. Colored
pencil, particularly Prismacolor,

FOoR WORKIMG

will leave specks of debris as you
work. Left on the paper, they can
create nasty smudges that are hard
to erase later. Brushing them with
your hand can make it worse, and
blowing them off will create mois-
ture on yvour paper, which will
leave spots. A dratting brush gen-
tly cleans vour work area without
smudging your art.

NOTE

When a fixative is used on
colored pencils that have been
blended with a tortillion, the
pigment can seem to melr into
awartercolor appearance. The
colors will appear much
brighter and darker, Leave
these areas unsprayed.

IS COLORED

FENCILS s




VARIOUS BRANDS OF COLORED PENCILS

The type of pencil you use can larely determine the
Took of your art. Study the examples below to see how
the various colored pencils appear.

Studio Watercolor

Studio and watercolor pencl deawings.

Verihin
“This bluchird was drawn with Verithin pencils, Thethin, hard
lead ofhis pencil ives the drswing a sraincr ook than the
one completed with Prismacolors.

w LEE HAMMOND'S B1G BOOK OF DRAWING



A QUICK GUIDE TO COLOR

As with any technique, there
is a right w:

anda wrong way to

dark to lght with no choppiness.
This type of control in application
ead

combinationscreates all the
thercolors. Mxing oo primary

ferer

proceed. The
plaine  hear about colored-pencil
drawings is that they can look like
crayon drawings inst

Color

secondary uAI()r, for
instance, red mixed with yel
mll.:\ ocangsSeconday o

e

A good understandi I

picces of art.
standing of how the medium should

essential to
dmwm Ieall begins with the color

mary wheel,
Complementary colors arc

beused. P am sfor
app example, red
i G
po very much like cray-  prima ary colors. Mixed, complements
on. The rough Another categorization s warm  become gray. For shadows

acolor withits

better. The pencillines have been

fications,

shades and tints.

p alsobe
wsed 0 “complement” acolor or

he di

forinstance, (o

. The resultisa
smooth gradation of tone from

The Color Wheel

red,y . They are pure

colors. Miing indif

frequent color theory found when
working with flowers and nature.
Because almost all stems and leaves

green and many flowers are red
orpink, the flowers have a very
natural way of standing out.

he warm colors consist of
yellow, yellow-orange, orange,
red-orange, red and red-violet.
“The cool colors are violet, b
violet, blue, blue-green, green and
yellow-green.

Shades and tintsare also impor-
tant. A shade is a darker version of
acolor. Atint, on the other hand, is
alighter version. Shades and tints
are the resultof light and shadow.

Intensity s the brightness of
color. Unlike shades and rins,
intensicy applies o the overall con-
centration of color.

Experimenting with color is
fascinaring. As you proceed
through this book, you will see
many examples of using color




Draw a Sphere in Color

Using this step-by-step example, practice drawing

a sphere. I have used the Verithin pencils for this exer-

cise. After drawing a sphere, pracice drawing the egg
xt page. Apply the five clements of shading as

(o8 o i Yo 6 ow e bt o

drawings will be later.

COLORS USED.

Verithin Pencils: Dark Brown, Poppy Red and
Canary Yellow

Step 1: Begin With the CastShadow and Shadow Edge

Trace around a icular objct, or se atemplate, o gve yourself
 ound outine. With Dark Brown, add he cast shadow below
the sphere. Also add the shadow edge. Remember,this does 1ot
g0tothe edge of thesphere; t s nide, parall 1 the edge.
The space between willecorme th reflected lght area.

Step 2: Croatethe Halftone

Step 3: Finsh Fillng n the Sphare.

You are now re-

and around o the other side. This give you the ilusion of a

MATERIALS & TECHNIQUES FOR WORKING IN COLOKED PENCILS 125



Draw an Egg

e this example of a

b e s o Syt pel and Mended | COLORS UseD

witha toitthan the i
P

Y-STEP DEMONSTRATION

Step 1: Sketch the Outline and Begin the Shadow Areas

Lightysketch an outin of an egq with your mecharical pencl.

Go over it lighty with Chocolate Brown. Plac the cast s

below the egg. Lightly apply the sadow ede, leaving room

forthe reflected ight, The ight s coming rom the ront on tis
o example o theshadow areas e of o th sices

-

Step 2 Bulld the Haftone Area Step 3: Blend the Tones Until They Are Smooth
¥ With a tortil
toward the ful light area Can you see how thecolorchanges when blended? It takes on a
warmer sppearance.

2 LEE HAMMOND'S 81G BOOK OF DRAWING



THE SIMPLE EGG

So what comes fiese, the chicken or the ege? Itis an
age-old question, but, for us artists, the answer is
easy: the egg! Itis the overall shape most obviously
seen within the form of a bird, for example, and
shape is everything, The simple-looking egg contains
every element necessary for creating a realistic draw-
ing of a bird.

e
ey

Look forthe Basic Shapes

“The Most Common Shape.
“The e i the most common basic shape seen within theform
of abird.

Line Drawing.

MATERIALS & TECHNIQUES FOK

imes o create smallchick. Norie how the body ofthe
cm:l\1\!hh.kandin‘<ar;dmdcddwmhz middle
0 usefour g shapes ather han two when

Forthis

failg

WORKING IN COLORED PENCILS w



CHAPTER FIVE

Drawing People

Dirawing portraits with colored
pencils can be similar to drawing
them with graphive pencils, but
colored pencils can dramatically
change the look and feel of any
subject matter. Practicing in black
and whirte first allows you to con-
centrate on the feel of the pencil
and how to apply it without having
to switch pencils and colors, e will
also give vou practice crearing
tone, which is the gradual blend
from dark ro light.

Always Look for the Basic Shape
Of all the aspects of vour work, the
most important element i1s shape, If
vour shapes aren’t accurate, no
amount of technique or color theory
will make vour drawing look like
the person you are rendering. To
help my students begin to train
their eves to see shapes properly, |
have them use a graph, or grid,
method, By placing a graph on top
of their photo reference, the subject
being drawn is reduced o simple
shapes.

Drawing Shapes

By drawing what | saw in each
square, being careful to warch for
placement within the box, [ was
able to achieve an accurate line
drawing of the model. Sometimes it
is helptul to turn your reference

128 LET
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photo upside down when drawing
it. This is a way of seeing it more as
just shapes and less than as the
PErSON You recognize.

For a challenge, and to really
isolate the shapes, you could also
cut a square out of a picce of paper
and cover everything but the box
you ane drﬂwinj;, The more Hraph-
ing you do, the better vour eve will
be trained to see shapes, so you can
accurately draw them.

Using Graphs

The following exercises are
designed to help vou get used to the
graphing process. It will be very
important for vou to draw the
graph lines on vour drawing paper
very lightly: These lines will need to
be erased after the line drawing is
completed. If you draw the lines
too dark, it will be hard to remove
them later. For this reason [use a
mechanical pencil for preliminary
sketches. These pencils make
lighter, more delicate lines than
other graphite drawing pencils.

As I said, it is more important
right now to learn to draw the
shapes accurately, Later, [ will
show vou how to apply various
types of colored pencil to turn vour
graphed images into realistic por-
trairs.

Bk OF

Let's begin with this photo of
my son, Chrstopher. [ have comb-
ined both L-inch (3em) and Y-inch
i 1em) grids for the graph. To ach-
ieve more accurate Facial fearures, [
divided the 1-inch {3cm) squares
into %-inch { lem) squares around
the eves, nose and mouth, Notice
how | placed a diagonal line under
the eyes? This helps me get the
angle of the head tilt right. The rest
of the shapes were easier, so [ left
them 1-inch { 3cm) squares.

Also, Lenlarged the drawing a
bir by making my squares on my
drawing paper bigger than that of
the photo. As long as vour boxes
are perfectly square, the shapes are
relative. This is a good way 1o
enlarge. It's all abour the shapes
and their placement within the
box. You can reduce a large photo
this way, too, by makmmg the
squares on vour paper smaller than
those in the grid over the photo.

Later on in the chapter, you will
be drawing this picture in full color
with Verithin pencils. Practice this
on inexpensive whire drawing
paper first and then do it again
later on mat board.

DRAWING



GRAPHING EXERCISES
Practice using graph, and create 3
line drawing lke the one provided.
Rememberto draw ightly and be
asaceurate as possible.

Reference Photo Graphed Drawing.
Linch (3em)

and oo
1o help me beter break down theshapes.

hoto An Accurat Line Drawis
el photowith borh 1nch (3em) and ‘inch (1) Usethereerence photo at ef o create  line draving lke the




COMPARE THE VARIOUS TECHNIQUES

Lok at how the appearance of an
eyecan vary i each of these exam-
ples. Each one has been drawn with
a different technique and has taken
onits own special quality. Alth-
ough they all look quite realisic,
the various approaches make them
all unique.

If you compare the color ver-
sions against the gray tones, you

add o a drawing, The color ver-
sions seem warmer and happier.
The eyes drawn in black and white
seem more serious and cold. Below
s an eye rendered with watercolor
pencils. It has more of a *painted”
appearance.

Black-and- White Burnished Prismacolor  Black Layered Verihin

Full-Color Eye in Watercolor Pencls
“Thisexample shows how a colored pen-
il drawing can lso ook like  paining.
Thistechnique will be covered in more
derallater

10 LEE HAMMOND'S BIG BOOK OF DRAWING



Lowerlid
Thickness

Step 3: il Inthe s Step 4 Place the Tone
Usinga
sarburst design, t the eye
up the catehight. ook thee dimensional and realstc Begn adding asmall
amount of shading to the eyebal.

Step 5: Apply the Eyebrows and
Eyelashes

Use quickstrokes with Black Prismacolor
o make the eyebrows and eyelashes.
‘Apply White Prsmacolor to the catch
fight. Thiscrawing could b called fi-
ishedfyou want only the layered
technique.

Step 6: Create the Burnished Look

‘Apply White Prsmacolor ove the eire

Ittakes on 2 much shinjer appearance.




PRACTICE DRAWING THE EYES IN PAIRS

Itis important to practice drawin
eyes in pairs. Thes
howyou how ke tltofthe

face affects the angles of the.

Our minds havea tendency to
make us draw everything straight
across, leveling out everythi
us. By giving yourself some gides

g for

Tike this as you draw, you can over-
come this common problem.

Usea Line to Help You Sce the Angl o the Eye
When drawing o eses ogerher, horizontal ine can help you

sceth it of the head. The eveon the ightin his lusrarion i
almost an encireeye higher. Thes s are perfec circle. Even
though theeyesare torned t the side, the ecbalsare tned t0
ook atyou sraight on

When drawing eyes at an ange he perfetcicle of te riss
and pupis o o lipse insead (eices i persective. Ten
pltes can be purchased for thse



Draw the Nose

Using the same approach we used
for the eyes, begin the practice
work for noses. Pay particular
attention to the fact that the nose is
arounded form and is gradually
protruding from the face. Because

e \
ofthat, you should be careful not
to outline the nose as ift werea
separate obiect. The shadow side of 4
the nose does have a hard edge, but )
be sure o soften it nto the face. %
sep

COLORS USED

Verithin Pencils: Black ot
@ ten
: White

Black Verithin pencil Try to keep this
tone smooth, with no penil lnesshow-
ing. Keep your penci very sharp!

¥ ol alayer of
Use firm pres-
twillook a bit

milky t this stage.

5 LEE HAMMOND'S B1G BOOK OF DRAWING



Draw a Full-Color Nose

‘Take your drawing knowledge one
step further and add some color to
the nose this time. You'll use the
same process asin the last demon-
tion. lsn't it amazing how much
difference a itle color can make?

COLORS USED
Studio Pencils: Burne Carmine,
Terra Cortta, Pale Vermilion
and Burne Yellow Ochre.

oA
Step 1: Make a Uine Drawing. Step 2: Beginthe Skin Tone
lne side.
onthe left with Burnt Carmine ko Carmine.

Step 3:Blend the Colors

Blend the colorstogether with a tor-
illon.The coors wilwarm as they
smoothout.

Step 4: Add the Finishing Touches
‘Add some Pale Vermilion and Bumt Yel-
o ety
scinand blend the in. U

e ol th g o !
the nose

DRAWING PEOPLE IN COLOR ns



STEP-BY-STEP DEMONSTRATION

Draw the Nose and Mouth

‘mouth together in the following COLORS USED

and Pale Vermilion.

Step 1:Begin the Line Drawing

For full coor with Studio penls, begin
thisdrawing with Burnt Carmine on the
owe ip and Pale Verniion on the
upperlp.

Step 2: il Inthe Upper and Lower Lips
st it
and begin applying th:

e loar Ry bt Corine 304
some of the Pale Vermilon to the lower
liphere aso.

1% LEE HAMMOND'S BIG BOOK OF DRAWING



STEP-BY-STEP DEMONSTRATION

Draw the Ears

in Color

ofth portraits. As

he hair plays an

Bivey
Verithin and Prismacolor pencils.

the way they

COLORS USED

look. Since most

Usea grap!

ar from a side

and Terra Cotta.

ing. Be careful
ouping of shapes within other
apes, which can be very confus-
ing to dra
“hecxamples that follow the
demonstration are common views

view, but more from the fron, it
is necessary to practice all angles

and viewpoints. Often, very lttle
et Bl o
edge—will show

: Light
Peach and White.

Step 3: Contour the Ear

Shell Artagain paper.

areas of the ear. This ear has a shadow

stand out without the dark one in the
background.

forwhere
e surface overlaps another,creating
hard edges.



Step 5:Burnish the Ear
This crawing was burnished with Light
achi

= highights.

Step 4 Create the Skin Tone:
‘Add Tera Cotta Verithin to the draving,
“Tis color wilsoften the brown nto the
peachy color of the paper and create the
skintone, This drawing is now complete
ifyou are doing only thelayered tech-
niave.

This car ook very diferentthan the side
i

ofthe deais hidden,

Side View With
Hairohen hidesmuch he .

DRAWING PEOPLE IN COLOR m



STEP-BY-STEP DEMONSTRATION

Draw the Hand in Color

overall look

H n y

Instead, any ang]

y book Draie
Real Hands. For now, L will give you

nd. Thi
help you practice. Use a graphite
I

Step 1: Graph the Photo
Use tisto obtain your shapes

0

Step 2 Create an AccurateLine Drawing

Use a graphite pendland the raphed photo at et to help you.



hdd
Dark B of the dravir depth.

tones. <olors il layer together.

Deawnin Brown Toncs
Studythis example of the hand dravwn
only in brown ones. Now compare it 0
thefinal step inthe demonsteation above.

ook of realstic skintones.

DRAWING PEOPLE IN COLOR s



HAIR COLOR COMBINATIONS

artists, There ~ hair strands. A

effectively.

¥ per ines, mak-
First, look for the istic.

basic formul

d

iy pencil

a
and highlights. Pencillines should  fullness of real hair.
I

will have to modify it to match the.

Medium brown

Band ofLightIndicates a Rounded Form
Here youcan seea hand of light cross
the head. This protruding

mostrounded partofth head and,
therefore,reflct he most light. Without
his highlghted section,the head would
ook odd and flar.

Jor Combi
Listed below are color combinations o
most o the common hair ypes. Experi-
ment with your own combinatins to
match the haie colorof theperson you

Black, Burnt hair:Burnt Unber,  Dark Brown,
Umberand Dark  Dark Brownand  Terea Cora, Gold-
Brown Terra Corta enrod

Terra Cotta, Gold-— enrod, Cream and
envod, Creamand  White
hite

4 LEE HANMMOND'S $1G BOOK OF DRAWING



CLOTHING CLUES

Lcolorized these graphite illusera-
tions with Verithin pencils. They
are good 1o study whenever you
are drawing clothing, Realistic
depictions of fabric are essential
t0 good portrait drawing. To fully
understand how to draw dynamic
folds,look back at the beginning
chapters and study the five elements
of shading. All ofthese clements are
seenin clothing and will make your
clothing look believable. For more
in-depth coverage of drawin
clothing, refer to my book Drare
Fashion Models.

Study the Layers and Folds
“Thiscxampleshows how fabric hangs
and drapes. When this happens olds
and layers ar created. Each layer and
Surface will shonw the fiersofighe and.

/ dark. Ahvays ook for relcted ight

along thecdges of overlapping material
“Thisis what ivesth fabric form, keep-

§ # gt i bookig
) CrenetheApperancof el
S Matcralwith Shading and Highlights
ook i b gl
i bty Torme e oo ook of

silky material, | used Col.crase penils. |
e Mapmawiha i of Gy forte
. Tblended the colorout with 3
“ovlionand Hied ighlght e o
with a kneaded eraser Can you s all of
therelected liht alon the edgesofthe
fabric creases? Notice how this draping
efectssimilar o the orher exampls.

DRAWING PEOPLE IN COLOR s



Draw a Dark Outfit

«

o would appear flat
any porerait. To draw it well is and compositionally heavy: As you draw, look for the creas-
essential. Even n a dark outfi, To help you practice clothing, s and folds in the outfit. Look for
such asthis one on the baby the  lets draw this portraicof Caitlynn.  the hard, overlapping edges as you
folds and ereases of the fabriccan  Ive used a white outlineinthe  mapit out box by bos. f you need
make or break your drawing P p apes of the
Without this  from the dark acial features, you ca
dress, the drawing would notbe  edge of the hat). Create an accurate  boxes into smaller squares.
nearly as cute. Also, the outfitisa line drawing using the grid. For this
large portion of the composition.  drawing | used no. 1008 Ivory mat

hat  board. a i wa

Reference Photo. Step 1: Make s ine Drawing

Divide tis phoco nto

inch (1em) squares for more accuracy:
) Use 3 graph to achieve an accurate line crawing, Use inch
(1) squares n th area ofthefacal features i necessary.

s LEE HAMMOND'S 816 BOOK OF DRAWING



COLORS USED
Studio Pencils: Terra Covta, Indigo Blue, Geranium
Lake, Mineral Green, Burnt Casmine, Red, Choco-
late Brown and Delft Blue.

Step 2: Remove the Graph Lines

When you are satfied with your e
draving, remove the graph ines with a
Kneaded erasr.

Step 3:Replace the Graphite Lines

billof the hat with Geranium Lake.

DRAWING FEOPLE IN COLOR 1



PORTRAIT POINTERS WITH COL-ERASE PENCILS.

We are now ready to beg
plete portrait concentrating on one
particular brand of pencil. Moving
from my graphite technique o

Colerase pencils may seem like a
smooth transition. Much of the

same approach is used for both
because they both are blended with
atorillion,

Col-erase pencils are clay-based
with a very powdery consistency.
The colors are not very rich and
giveamuch softer impression

when used. Because of this,the.

Black pencilis very weak and will
not produce a deep black. When
working with them, [ supplement
the black with a Nero pencil I¢s
clay based, but it has a much richer
pigment that can produce a deep,
dark black tone without the wax
buildup that Prismacolor produces.

“This illustraion i 2 good exam
ple of what Col-erase pencils can
achieve. This study in brown and
black has  very smooth look. To
enhance the brown tones, [ chose a
mat board with a hint of brown. It
is called no. 908 Candlelight.

Can you sec how the hair has
been created by the direction of
Pkt st Gl
crase and Nero pencils are era
ble, Tused a combination of erasers
olif the highlight areas. A kneaded
eraser willproduce subtle high-
lights; a typewriter eraser will cre-
ate brightlightare

Sam
Brown Colerase and no. 1 Nero pencils on o, 908 Candielight mat board
1471 (B6cm 2

DRAWING PEOPLE IN COLOR



CREATE REALISTIC SKIN TONES

derailed.
pe i bie

be.Ib
study in brown. Iused Moonstone  of line gives the hair ts dircction.
i Look closely at

how  paper color. I rendered her skin

o i

you create smooth skin tones. Tuscan Red and Terra Cotta. |
i dded C

into the color of the paper. See
ill hel

. 1026
Rose Gray mat hoard. I tred to
keep the drawing simple, not

Drawingofa Girl

I (G6em < 2em) 1417 (36cm x 28cm)
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STEP-BY-STEP DEMONSTRATION

Draw a Face Using Col-Erase

Now,lets ry a full-color example.
Ichose no. 1008 Ivory mat board
for

the graphite lines of your graph

draving vitha Brown Colerase

COLORS USED

subtle tones of the skin. Using the

pencil, o
b begin with. Sometimes

page 129, lecs

draw Kayee. When you are work
ing with color, you should replace

o
\ /

Col Black

Bt T G ks
d, Can

ey Yellow and Light

Nero Pencils: Black

Place the pupil

Background

ing a smallarea forthe atchlght Later

tortilion, Then add Terra Cotta and

the s and then add some Canary Yellow

dd s

and blend it smooth, With some Brown,
apply coor to the eyelid crease. Then
place Terra Cotta along th ash line and
under the eyes.

below the eyes. Add Tuscan Red to the.
nostil are.

DRAWING PEOPLE 1N COLOR

the colorslook
wonderfull

“Tisface has a beautiful ecge of
refected light along the right side To
of the fac,sart
yousee how the reflecied lght

jsible? Alsoplace Brown nto the
hairine and behind the car



PORTRAIT POINTERS WITH VERITHIN PENCILS.

 the color. Most of ll,ove the.

clothing, L used Tuscan Red. The

of my favorites. Sometimes, lighting, brown hackground color behind
Look »
drawing, | have d
moreof a “drawn” look toit,as  theillusion of warm sunshine radi-  to be seen.
The i
ThcV(mhm]mcufprnul:upu band of P Tooki
fectfor this. Their hard, hairlook  work. K
ives my b Tadded ¥ carching for reference
grainy appearance. Prismacolor White o the highlight  phoros.
“The Old M: i Tute
i d The Tooks.
" 4 por 3
w y h Tuse
ofthis theory. One of my “The light
ap 5l areasare shiny surfaces. | find Verithins
itimmediately,and 102 pap good
i Nowhite was
boys.1 y the p added.

Be Creative With Your Framing Roband Ben

tantas theartwork i
e
with thecolor schemne, when selecin
ourmas e e e ccve
his s you are with your art.

board

1008 Ivory mat

167520" (41emx Stem)
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Draw a Portrait Using Verithins

Afullcolor portrait is a challenge. Lt draw Christo-

ind follow along, step by step. This portrait was | Verithin Pencils: Dark Brown, Black, Terra Corta,
done on no. 1008 Ivory mat board. The line drawingis | Indigo Bluc, Light Peach and Tuscan Red.
done with Verithin Dark Brown pencil.

12

Step 1: Start the Portrait Withthe Eyes. Step 2: Apply Tone o the Hairand Face

quick,sharp
be careful
e filital add atouch of Tera Cotta

192 5po
the side of the nos to develop theshadow there

DRAWING PEOPLE IN COLOR 155



7 ?m‘% N"\.“ .

Asyoucansee, B

Black,

\ many

layersof tone.

hair coor To make the highliht areas of the hir appear more
ral,

with more Dark Brown and Tera Cotta. Alo, dd  touch of
Indigo Blue to theirses.

'Deepen the sin tones with more Terra Cotta and a touch of
Light Peach o help them fade nto the paper color, Use Tuscan
Redtinthe shadow areas along the side of the face and under
the hin

To complete the drawing, use lack and Dark Brown witha
verylight touch to createthe neckline of the shir. s hard to
belleve that such a realstic drawing can b created with just 3
handful o coors.

156 LEE HAMMOND'S B1G BOOK OF DRAWING



Complete a Figure Drawing

h Y P P
drawing. This project will give you  the body’s position. For this draw-  the lines thin and casicr to manage

ing, used the Verithi I

in small areas. It willalso help you
Look

no. 1008 Ivory mat board.
shapes within the grid boxesas you  When you draw the face,refer
I3

alter and correet the features as

- have
partcular Tewill be hen you
and folds ofthe lothing, These  harder to draw the face aceurately  can build up the color,
o
(
}l

W
Reference Photo St 1 Complet aLine Draving Sep 2 Buld Up the Color
“Thistime you il b draing a porrsic
ofme o o i

Use ark y thepenci
fllowing the

the dothing. Keep the penci lines ght  direction of the hai
COLORS USED atthissage. Fiishreplacing the graphitelnes of
o ————— the clothing with Ros. Lightly fllnthe
ark Brown, srpes o thejacket.

Begin to add some color to the face

Prismacolor Pencils: White Cota. Use Tuscan Red fo th lps, and

define the eye with Black.

DRAWING PEOPLE IN COLOR 15



SAVOR SITUATIONAL POSES

These drawings are more complex
than what we have covered so far.
They are situation poses, or charac-
ter studies. They do more than just
tell us what someone looks ke, as
ina posed portrait. They tell us
what the subjects are doing.

This wedding picture of my
nephew isan excellent example of
asituation pose. It s designed to
tella story about the subjects. This
iswhy they call i illustration.”
The layered approach with the
Verithin pencilsallowed me to
capture the texture of the suit and
the wedding vei, but by applying
color lightly, I was sillable to
make their skin look smooth.

Music on the Wharfis a great
reason why Ialways have a camera
ready.Itis a wonderful example of
a character study. This s another

one of my favorite drawings
becauseof the sory it has o ell
think the Verithin pencils caprure
the various textures of the drawing
wonderfully. Look at the texture of

Hisjeans. You can s theillusion of
the fabric weave in the highlighted
arcas. The sun s shining offof the
surface of his jacker, making it look
smooth and leather

e The ex.
ture of his hair was created with
the side of the pencil and right,
circularserokes.

Ldelberatel kepe the back-
sround simple o t wouldn' ake
attention off of the main subject.
Witha touch of Indigo Bluc hor-
zontallines, | was able o create the
illusion of water. With some Brown
and Black diagonallines, | created
thelook ofa wooden dock under.
neath him.

Billand Christin
Nerithin pencils on .
1008 vory mat board
1675207 (e« Shem)

COLORS USED

Skin: Terra Cotta, Dark Brown
and Tuscan Red

Jacket:Black, Indigo Blue and
Dark Gireen.

Jea
Bluc.

+ Indigo Blue and Peacock

Water: Indigo Blue

Verithin pencilson Strathmore.
Renewalpaper
47117 (Goem s 28em)




PORTRAIT POINTERS WITH PRISMACOLOR PENCILS.

When youwanttomakeabold  clown. Icreated this fuzzy texture
your work, v
Prismacolor is the way togo.Irs tight, circular strokes. Ilayered
brilliane

colorrange cangiveyour drawings _ haiecontrass of both light and
the look of ol paintings. dark. Can you sec how each color

youjust how bright the colors are
The creaminess into which they
blend on the paper makes them
quite casy t use for brightly col-
ored subject matter. They are also
excellent for creating bright high-
lights and sheen. Whenever | see

shiny surfaces, I reach for my box
of Prismacolor pencils.
You can employ a vari
applications and tec
wing Prtsagelrs ot the
drawing to get the bright hues seen
i chis clown. Burnishingis a
process of building of thick layers
of color. It can be quite time con.
suming, so be patient. All ofthe
colors must be heavilya

of

plied to

completely cover the paper's sur-
face. Then every color added must

besoftly blended into the others.
Generally,you will ahways use the
lighter colors to blend into the
darker ones. There is no limit o the
number of olors you can add.Itis
a back-and-forth process of adding,
haveachi-

jht The Clown
Subjcct Matter Prismacolor penclson white
the
e thatcan e with P N,mm(m Tetures suchas his i
k at the hair of the ;
s e o

eved the look you want.

m“w aron board
<9 (30cm x 2em)




Litle By Sucking His Thmb
Prismacolor pencilson no. 3305 English Scone mat board

0" 16" (S1em > 41cm)

DRAWING PEOPLE IN COLOR

COLORS USED

Skin Tones: White, Cream,
Peach, Deco Yellow, Terra
Cotta, Mahogany, Dark
Brown, Tuscan Red and Black.

and then sta
dark shadow arcas nco’r.
Those colors were th
ened together using the
“The lighterareas were bult up
slowly,gently sofiened into one
another. Many layers were

used, going back and forth unil
the ightcolor was achieved.

isvery important to have both
mc shadowsand thebighighs

tohelper

soft

sh1r€

Eyes: Dark Brown for theris;
Black for the pupil. White for
the sclera ar

forthe eyebrows. Always be
suretohave the skin tones.
applied fist, and then place the
ephmovasndeyeahes ntop

of he

ark Brown and Black,
i e

Clothing: True Blue combined
with White. Cool Gray 90%
was used for he reascs nd the
shadow of the hand. Peacock
Blue veas used on the edges of
the creases and shadows to
wlrm them and make them
ar less hard cdge

0 Blue,com
bincdwit Cool Cray 90%
and softencd on the ourside.
it Pescock Bl ved
i outh ok




COMBINE PENCILS TO GET THE LOOK YOU WANT

atthe tes lors of this

the look you want. The following

two drawings are examples of that.

The drawing of LeAnne and
Christopher reading is 2 combi-
nation of Verithin pencils and
Prismacolors. If you look closely

Reading Together

drawing, you

pencil has been used. As with
many of my colored pencil draw-
ings, Luse Verithins to depict the
skin tones and Prismacolor to
render the bright colors of the
clothing,

1672207 (41

xStan)

COLORS USED

Skin Verithin Dark Brown,
Tuscan Red and Terra Corta,

Backgrou indigo
Blue

Hair:Verithin Dark Brown,
Yellow Ochre, Terta Corta and
Whit

Clothing: Prismacolor Ulrama-
rineand Indigo Blue (Christo-
pher), and White, Blue Slate
and Cool Gray 50% (LeAnne).




TRY WORKING ON SUEDE PAPER

Tehink suede paper gives portraits  and edges. For example, look at the
sucha beauiful look. Like the jewelry, as wellas the eyelashes and

other colored-p a brows »

—

e Sdnto e (e e b
Jor), H
color that will its Lmra Bur G, Toan
beautiful look. apofthe | Red (for the
e
g
7132 Whipec Yellow Ochre. Highlight some
Lock, areas with Cream and White.
tones appear. G
pencilare  tocreate bold, h color,the Red, Tuscan
Redanduse

erucial

also be applied for dark, crisp lines  whole new way.

Sonia
Prismacolor pencils on mo. 7132 Whisper suede mar board

117147 (28em  36cm)

He 0. 1 Nero pencil
forthe hair's decp tone. Streak
the highlight with Light Aqua
Prismacolor

Background: Start behind the
face with Blue Violet Lake, then
then transicion nto Light Aqua.
and Deco Blue.

Jewelry:For the necklace,usea

highlights. Use Yellow Ochre
and Mahogany Red for the gold
jewelry then add White high-
lights. The pearls on the head.
piece are White, The red ora.-
mentsare Mahogany Red and
Tuscan Red.

Clothing: Base the green areas
with True Green and Olive:
Green,and highlight with
‘White, Firmly draw in the
Whiteareas. Deail the outfc
with Yellow Ochre and a bitof
Sk Rodfo et S |




PORTRAIT POINTERS WITH STUDIO PENCILS

Derwent Studio pencils have a
unique formulation that allows
he:

application of color as well
asa soft, blended look. This
drawing incorporates both of
these qualites.

To achicve a smooth, blended
Took, the pencillines must be put
downlightly and evenly first and
then blended out with a tortillion.
Itis important to use a paper color
suitable for the skin tones.

COLORS USED
SkinTones: The dintonesare
cemade with Terra

opper s, B o

yellow tone toir. The nhmm!c
Seems cooler with more Mad-
der Carmine.

Clothes: The outfitis Ivory

Black, with Sky Blue for the
highlights.

Mat Boards Accentuate Your Drawings  Sydney

Studio pencils o o,
1008 vory mat board
108" (25m 206,

snces th dark tanes and makes the ight

s go from

baby skin (We laughed a his out, sy
i sh loked ke the workd youngest
<t borglar)



PORTRAIT POINTERS WITH WATERCOLOR PENCILS.

Watercolor pencils are a unique
way to combine the application of
colored pencils with the look of
wraditional watercolor painting.
“The application of a ltle water
s your drawing into a painis

Since the techniques and applica-
tions used with watercolor pencils
areso different than those of other
color pencil, s helpful o go
back to the basics.

“The sphere i the hest subject for
pracicing new technique. Use
chese llustrations as a guide o help

youlearn the process before you
attempta full portrait project.

“To createa portrait with water-
color pencils, you begin very much
the same way as you would for a

tradicional colored-pencil drawing.
Always start with an accurate line
drawing, and build your colors just |
Tike you did with the other projects

in this book.

Blend the Colors With Clean Water
s abl

the Sphere and Overlap the Colors
Using Bluc and Magenta, ihtly drew.
thecharacterstics of  sphere. The penil
isapled eyl s he ddion
of water il decpen thecolors conside

ably. By overlapping the two colors,

ercated a purple color

AsphereCopleed Wih P Tomes
Carmineand

flligh

Terea
dhseassshade

blended with warer o fade o the white
ofthe paper color. (These have bee
dravn on watercalor board,)

sphere.
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STEP-BY-STEP DEMONSTRATION

Draw a Portrait Using Watercolor Pencils

Wartch how a little warer applied with a fine brush will
melt the drawing down into a painting. The following COLORS USED

is 2 step-by-step exercise in drawing a portrait of a Watercolor Pencils: Terra Cotta, Dark Brown,
man with watercolor pencils. Indigo Blue and Black.

.-'; T f | |
\ |
]
N
Sy
|lr-
rd
h
B
Step 1: Complete a Line Drawing Step 2: Lightly Start the Skin Tones
DCraw an accurate line drawing with graphite. Begin with a layer of Terra Cotta, then use a small amount of

Dark Brown along the jawline and above the upper lip. To help
the edge of the face stand out, use Indigo Blue behind it

DEAWING PEOFPLE IN COLOR 167



Step 3: lend the Facal Tones.

Step 4 Finsh the Drawing

alotof

LEE HANMOND'S B1G

g the hair with a wet pantbrush, use the color on the brush
1090 ntothe shadow areasofthe face,deepening the tones.
You don't have to waitfo it dry and then reapply penci;
barrowing color from anther ara and brushing it n s easer,
quicker and smoother.

With a wet brush blend the Indigo Blue background. Can
yousee how much darker it gets with the addition of water?

BOOK 0F DRAWING



Ray Charles

Watercolor pencilson mounted White
Aquavelour paper

147117 (36cmx 28em)

DRAWING

PEOPLE IN COLOR

Portrsit on White Velour Paper

“This paper s called Aquavelour and is
manufactured by the Alantic Pape
Compan. It s crually a velour paper
that has been mounted onto a piece of
muscum board developed for water-
color applications. Using this surface is
more of achallenge than using regular
watercolor paper becaus the water
soaksins0 st that you cannot manip-
ulate thecolor as wel. Because o that,
iecreates very hard edges, which | hink

color paintings o have a certain ook to
them, which just cold'e scemto .
Lalmost gave up unil L ried this paper.
Now P'm cesatic

COLORS USED
“This piece was done using a.
very small ange of colors:
Brown, Black and Purple. |
think it has a nice, fresh look
because of this.




CHAPTER siX

Drawing Animals
in Color

Dy he same  our, !

when e
traits of peopl Is have d The

pupilofacatva i
that must be present in your draw-  and can appear as a mere vertical
ing to make them appear believable  sit o a round circle.

and realistic. Some reptilesalso have a vertical
Istart my students off with the st for a pupil sometimes it

asif w  appes 2

important features that are distinee
with the basic features. The more  to that particular species.

Practice! Practice! and (2) begin

youdo, Horsesor. pupi
andics a
shapes. Lec’s begin with theeyes.  horizontal. They also have eyelash-

1 e shar st The yes of acatare very colorful and
the eyes of my subject, They are d o Hiny: P
where thelife of my subjectappears,  The eyes of many monkeys  qualiisthe bes
andthesoul of thatlfe s revealed.  resemble those of humans. How-

Although human eyes carry ever, the sclera, or white part of
many of the human eye, brownin

lsall  monkeys. Ra seethe
have very distint taits attibuted white area of the

toth

species. observing animals.
L a 0
besure to 1
intheeyes. This — and irisa sy tosee. The eye
isa reflection that should be placed  looks almos entirely black.
in are draw-
and halfin theiris. Ifyour photo  ing, itis always important to aceu-
rately cap apes before
catchiight, climinate one of them. 1~ adding color. Also, place the ris
it covers the pupil, change i and pupilin the eye right away t0
peof the a
pecics, but f
pupi. The your dra
round irs we are familiar with in Took deepser



EYES HAVE DISTINCT CHARACTERISTICS

Notice the catchlight in each of these examples. I have
placed it half i the pupil and half in the irs.

Allof these eyes illustrate distinet characteristics
seen in specific species. To enhance the appearance of
the eyes, Lused both a layered and burnished approach
forallof them.

Decrbye
Theeyeofa dec
Tomg eyelashes

Joselyresembles that of a horse. Norice the

H
Thisexe’s pupil as  horizontal shape. Because o the dark
color of the eye,the pupl s sometimes hard o see

EyeofaRodent
Inthis exampie of a squire,th eve s very black.Itis hard o
scc where the pupil and s separat.

cutp
pupilof s cars e will vary according o the igh,Inbright
g thepopl ppeses s vl
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NOSES AND MOUTHS ALSO VARY

I h o huntand killts prey? All of
vary d these things are important for you
Because of I Studythe I asanartist,to ruly “see” your
Ish hs presented here. Ask your-  subject ma
d mouth he nose

eir a pe:
designed differenly to aidintheir  have to each particular animal. Is and mouth are closely connected,

existence. Forinstance,thessoft  itan animal that uses its ability to o1 generally hase my students
nose and mouth of a vegetarian  smell o exist, thus having larger  practice drawing them together.
bunny do not have the same nostrils? Does it have large teeth

Nose and Mouth of a Horse:
The basicshapes o the nostis ook ke
teardrops. A razing horse’s nose and
mouth aee sof

Nose and Mouth of a Rabbic
Like the horse,the nose and mouth are
verysof. This i characteriscic of vege
tarians and grazing animals,

n LEE HAMMOND'S BIG BOOK OF DRAWING



NOTE
When drawing whiskers, be sure t look for the
“dor” where i originates. Use very quick strokes
when drawing whiskers .

Open Mouth ofa Tiger

You can learlysee thelrge et it uses fo hunting, Each of
these ety hasth i cements ofshading and many colors
that musc be captured. Using Prismacolors makes th tech
ook shiny and we,

Nose and Mouth of a Wild Cat
Adomesticcat hasthesame general shapes,only smaller

and Mouth of aDog.
The highlght on the ip makes the nose lok shiny. Prsmacol
ors alsa work well forthis aimal.

DRAWING ANINALS IN COLOR n



Earof an Elephant Horse Ears
s car has many folds yisible.

page 1338 ecessary.

NoTE
When drawing animal cars, the area nside of the
caris s important as the outsid. Look how the
many intricate shapes and tons ar ke puzzle

Round Mouse Ears
“Theinsidesofthese cars have many small shapes o apure.
“Thisis another instance where my graphing technique will help
youbreak down the various shapes.



LAYER THE LOOK OF HAIR AND FUR

Oneof the drawbacks of drawing  This drawing of a koala bear
animalsis the amountof time it docsn'tlook that complex; bur this
requires to accurately depictthe  animal has very short, coarse hair.
fur. This s the area in which I rec- It requires many short, quick ltle
myart clases. The hundreds of A close-up portrait of an animal

ook of haira -
consuming and laborious, but its

worth it when you see the results!

Nerithins Work Best for Short Hair Koala Bear
Verithin pencilson Strahmore

bl el
P A — o

pencil

DRANING ANINALS 1N COLOR

_ ////

An Exampleof What Not o Do
Dot make your pencil lines harsh and
deliberatet

“The Correct Way to Draw Hair
eto taper the end of

COLORS USED
Neithin Pencil: Dark Brown,
Dark Umber, Terra Corta,
Black and White



DRAW ACCURATE PATTERNS AND MARKINGS.

Many stripes.
g dmark-  Todra &
s seen here,itis importa . dark layers of
achal first.Ifthe  wax buildup.
lenge. Each of these drawings were  black is applied firs, i will smear

complicated by the patterns scenin  into the other colors.

“The tiger has some of the most of the face, they are added lat.

COLORS USED.

Fur: Dark Brown, Light Uber,
‘Terra Cotta, Mineral Orange,
Yellow Ochre, Deco Yellow,

Black and White
Nose Mincral Orane,Black
and White

Eyes: Dark Brown, Light
Unber, Yellow Ochee, Deco
Yellow, Black and White
Whiskers: White
Background: Dark Gy

Bk O Yellow

Tiger

Prismacolor pencils on no. 3347 Ashen mat bord
167 520" (41emx Slem)
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BLEND SPOTTED PATTERNS FOR A SMOOTH LOOK

“The leopard was done in much the same way as the
tiger on page 181. 1 used Studio pencils the same
amount of time on the leopard as | used the Prisma

color pencils on thetiger, ut the colors were not as
vivid. The leopard’s markings required less texture
than the iger's fur | drew in thelighter colors first,
then blended them in with  torsillion to make them

ppear soft and smooth. | led n all of the black spors
after L completed the color

COLORS USED

Fur: Terra Corta, Copper Beach, Sienna Brown,
Chocolate Brown, Indian Red, Straw, Ivory Black
and White.

Eyes: Scnna Brown, Steaw Ivary Black and White,
Background: Bortle Green, Sienna Brown, Terra
Corta, Delf Blue and Magen.

Foreground: Sienna Brown, Chocolate, Terra Corta
and Delfr Blu
Whiskers: White

Leopand
Studio pencilson o, 1008 Ivory mat board
167520" (41 Shem)



T RERRER
Draw a Grizzly Bear

Anytime Lwane o show a lot ofindividual hair strokes
and texture, | choose Verithin pencils. Their hard, thin
leads produce nice thin lines. Verithins are perfect for
this grizzly bear, which isfull of bristly fur

COLORS USED.

Fur: Black, Dark Brown, Dark Umber, Terra
Corta, Yellow Ochre.

Reerence Photo

Step 1: Graph a Line Drawing

(Check your drawing fo accuracy, and remove the grid nes with
Kneaded eraser.



Step 2 Lay Inthe Base Tone

With asharp Black pencl, begin with the eyes and nose. Then

Step 3: Continue Developing the Depth of the Tone.

Begin with Black, hen continue filing in he fur with Dark

Step 4 Deepen the Look of the Fur

‘Adsome Terra Cottato deepen the e
tones nthe fu and add some Yellow

ground o give theilusion of ground
and gras.

BOOK OF DRAWING



stee

Draw a Dalmatian

Y-STEP DEMONSTRATION

Prismacolor pencils are excellent
for creating rich color with good 3
coverage. When | decided to draw

this dalmatian, | knew Prismacol- N
o was the pencil [ needed to cre- N
ate the bright white areas. On g
gray paper, the white stands out e d
even more. ]

Compare your line drawing 0 4 =
the photo, and check your shapes ! i
for aceuracy. Once you are happy
with the results, remove the graph

Step 1: reate  Line Drawing Reference Photo.

lines with

large grouping of many shapes.

Step 2: Stat With the Light Colors Step 3:FilIn the White Areas

Remember, if we put nthe

Black frst, i i
ing at the drawing as a map, begin filing in the White

COLORS UsED
Prismacolor Pencils: White, Yellow Ochre, Mineral
Orange, Warm Grey 50%, Light Umber, Peach,
Dark Brown and Black
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Draw a Squirrel

Lam using Studio pencils more and

ore in my artwork. ke the abil-
ity to use my blended technique
with color o create soft tones,
especall in hackground areas.

Tese pencils can also be used
heavily for a filecin look. This
smallproject o a squirrel will give
you practice using the pencils both
ways, for textured and blended
areas.

Y-STEP DEMONSTRATION

Step 2:Begin the Squirel

Step 3:Draw I the Fur Foundation

Step 1: Make a Line Drawing

ek your drawing for sccuracy,and
then remove the graph ines with a
Kneaded eraser

e Use

b i of the squrel.

im. i some ol
Addthe
White o the catchight and around the ey lacesome addi-
tional White into the ear. With Copper Beech, begin the brown
tones nthe back and frontof the squirrel.

DRAWING ANIMALS IN COLOR



Step 4:Star Developing the Fur
Use quick srokeswith asharp point o the penis for th fur.
Use White, Copper Beech and lory Black, watching or the pat-
ternsof color and alrdirecton. Alo, add Burnt Sienna and
White to the inside of the ear and blend it smooth

) "/w,i“‘r" o

COLORS USED
Saquirrel: Ivory Black, Sepia, Burnt Sienna, White,
Copper Beach, Sienna Brown and Raw Sienna
Background: Juniper Green, Copper Becch and.
Ivory Black

Step 5 Finsh Adding Color and Blend
‘Add more color tothe faceof the squirel with Raw Sienna
Add some tothe tips of the eas s wel. Continue to add to the
verall fulness o the fur with quick,short penci ines. Use the
‘White, ory Black and Copper Beech.

Create the background by using Juniper Green, Copper
Beech and iory Blck. Add the colors ightl, and blend them
together with a tortlion.

L
When using tortillions, it s very important o keep
them segregated according to color. You willnot

ant o accidentally use a ortillion that has been
previously used for a different color. I've acciden-
tally blended blue into  brown arca because
wasn't paying attention!

LEE HANMOND'S B1G BOOK OF DRAWING



MORE OPTIONS FOR DRAWING ANIMALS

There are unlimited options for
drawing and lterally hundreds of
surfaces that can be explored—
enough to fill another book. My
goal when I write s to help you see
and explore as many options as
possible

“This drawing s drawn on suede
board and s one of my favorites.

Although the colors of the kitry
are very rich, the paper makes them
0 on smoothly and look very soft.

Sometimes you will want to
completely il in your background.
“That will make the drawing look
like a photograph instead of a por-
trait. Ithelps illustrate the scene
andella story

“This litle kitten had such soft
color s fur and I wanted the
background darker o make him
stand out. Although it took a while
ofillin the background to make it
ook smooth, it was well worth the
effor.

Because the dark background
contrasts with the colors of the
kitten, the eyes really stand ou. By
‘making the tailsection of the kitten
darker it appears to be farther

back in shadow,giving the drawing

areal sense of dimension. 1tactual- pyere iy Kty

walking on o, 7132 Whisp

toward you! (25cm x 20em)

1078

COLORS USED
Eyes: Indigo Blue, Black and White

Fur: Sienna Brown, Peach, Terra Corca, Mineral
Orange, Tuscan Red, Dark Brown and White
Background: Black, Cool Grey 70% and Indigo
Blue

There s a touch of Tuscan Red in the shadow under
the kiren.

DRAWING ANIMALS IN COLOR 1w



CHAPTER SEVEN

Drawing Flowers ¢&
Nature in Color

Drawingand photographing flow-  youdrawa hard edge,iisimpor-  outline on the surface irelf.
ersisone of my favorite things 10 tant to take the tone our, away from  Anythin s that s ancdgc or
do.No iect ma he ede, arim will have a eflect
a . shapes  appearance. Al Cdligh, lewilclealy besen
i where the edge

h eath,

shadow area.

outside and subjectto the effects of
light, the extreme highlights and
shadows make them appear differ-
ently every time you ook at them.
Flowers lend themselves to
almost every type ofart. Itis o
wonder they can be scen throughout
hiscory inthe art of every culture

Flowers are portrayed reaisically
and abstractly. They are found in
drawings, paintings, clothing, jewel-
st ined g, mosses
. The posibiltes are end.
ety

One theory important to draw-
ing flowers and nature i the use of
hard and soft e
found where something curves.
The shadow edge of the lower is 2
soft edge.

Ahard edge can be scen wherever
twosurfaces touch or overlap.

Asoftes

Lookingat the drawing of the poin-
settias, you will see many areas of
overlapping shapes within the petals
and leaves. Wherever two petals
overlapone another it creares a
hard edge.
Reflected ight and cast shadows  Poinsettas

cdes, Thisis whac kespeth ublect  widvein ol s ey
from looking “outlined.” Any time 12" 11" (3 x 28erm)
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step

Draw Poinsettia Leaves

Y-STEP DEMONSTRATION

Lt draw poinsetta petals ogeth-
ertolearn how to draw a hard COLORS UsED

the soft edge, i o
where the petal gently curves. Red, Black, Tuscan Red, White
Without softedges the flower and Crimson Red.
petals would look flat ike sheets
of paper.

Step 1:Begin the Pinsettia

Begin this xerdse with alight outine of

Black behind thepetal forashadov

Addsome

whi el
o the darker ones o blend the colors
together.




STEP.BY-STEP DEMONSTRATION

Draw an Iris With Verithin Pencils

Let's try an irs together using the Verithin pencils.
Examine the photograph. Lok beyond the shapes o
the colors of the lower, The base color of theirs s
white. That's why I selected a white board to work on.
Follow the instructions, step by step, to complete the
drawing,

| coLors usen

ncils: Dahlia Purple, Tuscan Red, Parma

Vwk'r K(vsc Canary Yellow, Poppy Red, Peacock
Green and Apple Green.

step 1:

)

Reference Photo

the s,

dark areasofthe flower Inthe very center add some Tuscan
Redt on top of the Dahiia Purple.

194 LEE HAMMOND'S B1G
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COMPLEMENT THE COLORS OF A DAYLILY

“Thisisan unusual approach to
drawinga flower. I used this exam-
plein one of my art classes to dis-
cuss contrasts. You can create a
visual contrast between graphic

terns and

COLORS USED

 Canary Yellow, Orange

Flower.
and Poppy Red.

placinga checkerboard behind the
flower.Since opposite colors com-
plement one another, | placed
Parma Violetin the checkered
background to enhance the yellow
of the flower

ALily on Checkerboard

Background: Black and Parma
Vioker.

‘Markers: Canary Yellow and
Black.

Prismacolor pencilsand marker on White bristolboard

575" (13amx 13cm)




STEP-BY-STEP DEMONSTRATION

Draw a Hibiscus Using Prismacolor

L P
COLORS USED
this red hibiscus. Petals: Scarle Lake, Poppy Red, White, Carmine
Using Prismacolors is a wonderful way to create Red, Black,

bold,realistic olor.urge you o look fo reference Semnd el Dk G Dk

Brown, Canary Yell ¢ Blue.
ing s many of them as posible.You can use this Verithin,

method to re-create any image you see.

Photo Reference

Step 1: Draw a Grid for the Photo
Using an enlarged copy of the photograph,craw lines to reate
yourgrid.
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Step 2: Createa Line Drawing.

Study the photograph. reate a e
draving using the graphing method.

ray, erase your graph s, and then
‘welbegin adding color

Step 3:Pace In the Dark Areas
Begin placing n the darker areas of the
hibscus with Scarit Lake. Look at these
areas as shapes.Study the completed
petalon the top. Oncethe Scarlt Lake s
applied,burnish over it with Poppy Red.
The two blend together Next add White
for an area o highight.

DRAWING FLOWERS AND NATURE IN COLOR 199



Step 6: Add the Fiishing Touches
ot o by O S
rireuse. Also add Dark Brown to the stem.

T ot ot a5 oy oo 0 1
stamen, Then add more of the detals 1o the leaves vith Dark
(Green and Gras Green, Continue the details of te stem with
Dark Brown. To complete the drawing, add more White for
highlihts to the flower, eaves and stem, and bounce

Carmine Red ntothe st reas. T reae the gente bl
badk it applicaion of True Blue Verithin and et
iefad gty o the o ofthe paper.

DRAWING FLOWERS AND NATURE IN COLOR wm



FLOWER FACTS: COL-ERASE AND STUDIO PENCILS

Whe

niques, L use a tortillion to gradual-
Iy soften and blend out the tones.

pape
gradual one.
“The Studio line of pencils has a

capturing their individual charac-
cristics.

e ~twocolors. They  Practice will be your key
a are olerase 0 success!
“This blending technique can also be ~ and thicker. The blend is not quite  Value Scales
h, asill Comp

Colerase p Lor

1 Col

olerase  only
pencilsareclay based. Forthat  becausethey can be blended, rhu blend, they are excellent for draw-
reason, y They  ing ligh
h: Verithins,
The the name). Th
dioand C

Tewill be very important for you

blended together with a

pape
I dy vari-
pencil y pl pen-
Value el S

Value Scale (Col-erase pencils) Scale (o e
Avalue scal of Colsras pencils
(blended)

m LEE MAMMOND'S BIG

il

Avalue scaleof Studio pencis (blended).

BOOK OF DRAWING



BLEND WITH A TORTILLION

“This water lily was drawn using

COLORS USED

board using only four colors:
Lavender, Magenta, Tuscan Red
and Canary Yellow. All of the
tones, with the exception of the

Yel-
low, Lavender, Magenta and
Tuscan Red

center, have been blended out with
atorillion to make them gradual
and smooth.

AWaterLily
Col-rase pencils on . 918 Very White mat board
810" (20cm 256m)

DRAVING

FLOWERS AND NATURE IN COLOR



WHEN TO USE SPRAY FIXATIVES

“These lilies are another example of
a drawing done with Col-erase
pencils. Youcan s the sof blend
in the background, but for this
drawing I changed the appearance
of the ' spraying with
workable fixative when | was fin-
ished. Because these pencils have
nowaxinthem, they aresensitive
toshe moisurcof spraying. THS - Th o onthe i bas b v
Bt

ging
inklike appearance. Practice this  changed.
before you apply it 0. fnished

piece of art. The colors change
dramatically,as shown in the
example.

COLORS USED

Flower: Brown, Canary Yellow,
Orange and Vermilon.

ight

Indigo Blue,
Bluc and Magenta.

‘Spray Fixative Will Melt Col-erase Pencils
This cxample

decpen ik this leave Col-erase drawings unsprayed.

m LEe b



STEP-BY-STEP DEMONSTRATION

Draw a Coneflower

Let's try a project using the Studio
pencils Study d | COLORS usED
by Studio Pencils: M. Deep
to complete the coneflower. Vermilion, Naples Yellow, Black, Bortle Green and
Cedar Green

Reference Photo

Step 1 Replace the Lines With Color

Replce the graphit ines with Magenta. Begin the center with
Spectrum Orange.

Step 2: Add Color o the Petas Step 3:Finish and Blend the Tones
-

o and texture of the center with Deep Vermilon, Naples Yel-  background.

ow and Black, Soften the tones with a totillon. Studio will not blend as

smoothlyas Col rase and wil st appeara it grany.

DRAWING FLOWERS AND NATURE IN €OLOR s



STEP-BY-STEP DEMONSTRATION

Draw a Pink Rose

“This pink rose is another example
COLORS USED
Col-erase Pencils: Tuscan
Red, Carmine Red, Rose,
Canary Yellow, Green and

Dark Brov

of the very smooth tones that can
be created with the Col-crase pen
cils. Many of the whitc highlights
ofthe perals were lfted from the
paper with a kneaded eraser. The
veins of the leaves were erased with
the point of a typewriter eraser.
Follow these instructions to
e the project using Col-
dno. 3315

compl
erase pens
Porcelain mat board for the draw-
ing surface.

Step 1: Begin Then Add Color  Step:

Carmine fed. 9
blending in and duling your coor



Step 3: Continue to il n Color Step 4: Add the Background.
‘Ad Canary Yellow t the drawing. Apply Green around the rosefor  background color.

NoTE
tisnot necessary to push very
hard on torillions to blend the
colors. Pushing 100 hard wil
collapsethe ip and rough up
the paper surface. A light, soft
touchisall that s required for
asmooth blend of tone
Col-erase. This drawing has
not been sprayed, which cre-
ates amuch softer ook,

Step 5: Blend the Colors

Trisis thefnished ose ater alofthe colors have been blend:
edwith a tortilion. Ithas a beautful soft impression

DRAWING FLOWERS AND NATURE IN COLOR w



WATERCOLOR PENCIL BASICS

There certainlyis more to colored  Watercolor Value Scale

Thereare
be

pencils, They look

captured, b
thought that you could createa  colored penil.

can with pencils. Tike with
Actually, watercolorpencils  the addition of water. When drawn

y-  lightly,
sthey i every Nowlookat

y i v stage: They

such.
art field by storm. stage so things don't get out of

the market today, and all of them
are very good. For this book and
my own personal use,  have used
both Derwent and Prismacolor
brands. | hink Prismacolor s my
favorite.

Watercolor pencilsare just what
the name implies: pencils with the
lead made of acrual watercolor
pigment. Drawn on paper, they
ook like ordinary colored pencils
and actually feel a lotlke the Stu-
dio pencils
like regular colored pencils. But
with alittle water and a damp.
paintbrush, you can twrn your
drawing into beautiful watercol-
or painting.

Dey Watercolor Pencl Value Scales

“The Same Value Scales Withthe Adition of Water

Theoncon

the sight,with more pigament,now looks more ke opague pant

8 LEE HAMMOND'S BIG BOOK OF DRAWING



EXAMPLES OF WATERCOLOR PENCIL DRAWINGS.

“The following examples have been
done with wartercolor pencils. Each
oneof them has a unique look
resulting from the technique
applied.

Usea Complementary Color Sch
Lused a complementary color scheme of
yellow and violet toreally make the

“The combination of drawing.
and painding gives it an incresting
appearance.

Vellow Rose COLORS USED
waterolor paper Yellow, Dark Unber, Grass
108" (25em x 0cm) Green, Orange, Poppy Red,

Spring Green, Sunburst Yel-
Tow, Terra Corta and Lavender.

ASimple Painting Using an

Uncomplicated Color Scheme.

Tiepure sk bty e
rrwork ooking clean and unclutered. |

e theway he wae s ade e s

ofthe flawer ook so crisp.

/

COLORS USED
Purple Water Lily

e OinGran s

DRAWING FLOWERS AND NATURE IN COLOR an



STEP-BY-STEP DEMONSTRATION

Try Watercolor Pencils for a Flowering Bush

i

Thike

Lalso used it to lighten any petals

for this technique: It has areas of
bright highlights,

wantin my work
Look closely

that lost

washing process.

of the paper can represent, and it
also has extreme dark areas to
make the highlights show up. The

example. I have used both a type-
witer efaser and a craft knife to
ereate the light textures of this

dos of texture in the limb? [ used
the edge of a craft knife to scrape

the pigment away. This is a won-

watercolor approach.

“This project was drawn ona
thick watercolor board by Strath-
more. lsrigid surface can take any

wood. is com-
pletely dry—1 usually wait

overnight—a typewrite
can easily

hom i aree i

el it sommeefhe hgmemof

a a arp
Some artists feel thar watercolor
painting

of the paper,

ful tech
ture; just be sure to approach it
with a light touch to keep from
gouging the paper.

Watercolor pencils are a fun
des

for creating tex-

you the control you md Tusedit

pencil techniques.  encourage you

thereis little control inits outcome.

Reference Photo.

COLORS USED

Watercolor Pencils: Dark

Umber, Crimson Red, Terra
Dark

o gl
branch

»

Step 1:Create 3 Line Drawing

Add Dark Umber and Crmson Red to the
line draving,

BOOK OF DRAWING



Step 2:Buld the Clors
Increase the color of the branch with Trra Cott, and add

Step 3: Melt the Colors With Water

Now for the fun part Dip 2 pointed watercalor brush n a jar of
Jean wat

nalfnes of Dark Green and Gras Green.

allowing the pigment on your paper o melt You have to be
careful at his stage and use some contrl in your shapes. You

‘on wate.You may want to experiment on a separate piece of

painting by

3

‘method with a watercolor painting, wait overnight
€0 be sure the paper surface is completely dry.

tines,

“This type of drawing usually hs t be done instages, allow:
ing one section to dy completely before moving to the next
bt :

allowed it o iy before wetting down the background. This
Kept the two areas from bleecing together and maintained the
crisp edges of thesubject mater.
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VELOUR AND SUEDE PAPER INFORMATION

Tome,

the flower.

f sof realism. It - -

he cffect w g Isawitand  ground isimpressive.
ingor g. Although L often
ary face. arkable pape Value Scales
looks of my art, the soft,blended  probably my C
draw on. his page.
be almost like when

rather new, Its the process of using  touchable. applied to regular mat board. The

fuzzy, flocked
pap « Velour paperis per Ttssoft beige . The
popula colorisa good . You
inssoft, The nap of y I begin
the pape p your give
cha flower. Thelig

Prismacolors on Mat Bosrd

Thisis what Prismacolor pencils ook
like when applid toregular mat board.

Prismacolors on Sued

Thivtswhat Pnselor ,,.m.l. ook

Tike when applicd tosuede board.

AStudy in ink
Prismacolor pencilson no. 7132 Whisper suede board
11 (28em < 28em)
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DRAWING ON VELOUR AND SUEDE PAPERS.

Look will work well. This pap
piece. The extreme P check the pap - You can,
and y however, i up »
ightarcasa . Colored P
v ppea y of this &
velour paper and require a very
light touch to master this it with fixative when youare fin- placingitinto  frame.
chnique. gthe  ished. Colored
pencil way bac [
ki B iy CoLons usep

: Dark
Green, Dark Purple, Deco
Hot Pink, Indigo Bl

a
Mulberry, Process Red and
Whit.

paper like pastel.
When you need a hard edge or line,  paper i ts abilit to attract dust,
arp px i 1

‘Createthe Soft Appearanceof Flowers With Velour Paper Flowwers n Lavender
Pap penilson

forthese lowers

Iehas

look and an almost abstractappearance. 7RI oa 25
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POWERFUL PRISMACOLORS ON VELOUR PAPER

Ofen when ' looking at photo-
sraphs to work from, Il spot one
thatis just perfect o capture on
suede or velour. When @ saw this
photo, knew immediately it
would be perfect!

NoTE
The red tones of this plane
closely match the color of the
paper. Having i show through
in the drawing perfectly repl
cated the color of the leaves.
By adding green in the back-
ground as a complement, the
planereally jumps out.

AStudy in Red
Prismacolor pencilson Red vlou paper
12749 (30cm « 23cm).

APhotographin Red Tones




USE WATERCOLOR PENCILS ON VELOUR PAPER

Thisisan example of something
extremely unique. Although Ihad
always used Prismacolor pncils on
velous, wanted totry something
new. A manufacturer of the velour
paper was interested n sceing how
its paper performed using water-
color techniques. The manufactur-
ermounted the paper 0. board to
Kecpit from warping under the
effects of moisture and then asked
me o experiment with
e results were ntecsting. |
explored both maditional watercol-
or paintsand watercolor pencils to
e how they would reacton a
flocked surface. | came up with his
bouguetofroses.ove theefec.
1o not recommend histch-
nique for newcomersto watercol-
ot ltdocs notpesform ke any -
ching I have ever experienced
before. The paper surfaceabsorbs
the water immediately, making it
diffcaltto manipulate the water-
color pencil that has ben drawn
on. The pigment soaks nand says
there. Bu despice ll hat,once you
setthe fecl—and gt used tohe
hard-cdged ook it poduccs—itis
sather fun to work with.Ijust
akes some gerting used to. i ‘
Vouensecarcaswherethe

plecly 207 16" (e e
atal. Inareas where Lusedless 20167 (S1emdoem)

water,such asin the stems,the lines
remain crisp.

“To keep the background smooth
and geadual, | resorted to tradition-
al watercolor paint so1 could apply
alarge area of color with a ot of
water. The result was a unique
picce of art with a very definite
creative flair.
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Draw on Suede Paper

Thisis an example of a detailed
drawing on suede board. To pur-
chase this board for your own proj-
ects,check with your local frame
shop. Mostof them cither have it in
stock or can orderit from their
framing supplier.

The softness of the bee and the
background made me select this
photograph for a project on suede
board. I chose a white board for
this drawing. While velour paper
has an even surface, the surface of
this suede paper has a “swirled”  Refereace Photo
quality. Because of his, you
wouldn't necessarily have to draw
ina background (but it would
ook pretty plain without one). I
like the suede board because of
this characteristic.

COLORS USED

Magenta, Process Red, Canary
Yellow, Blush Pink, Poppy
Red, Burnt Ochre, Apple
Green and Black

“This has become one of my
favorite techniques, and it an be
used for a variety of subjects. |
hope you will ry thisfun, interest-
ingapproach to colored pencil.

Stap 1 Tansfor Your Line Drawing and Begin Adding Tones.
Graphing on velour orsuede paper 't a good idea beca
You cannot eras the graph lnes. Use  projectoror transfer
paperto make yourine drawings.
Beginthe crawing by replcing th ines with Magenta.
Begin filing inthe shadow shapes with Process Red and
tagenta. Use Canary Yellow 10 begin the center and the bee.
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LEAVES AND PLANTS

To truly be able to draw nature,
youmust also learn to draw the
other things that grow with flow-
ers,such as leaves and ancillary
plants. Drawing leaves presents
just s much of a challenge as the
flowers themselses, and some
Teaves are just as colorful.

Always look for the lighting
when doing photography or art-
work. Draw not just the subject
but also the effects of light on
the subject.

Shadows.
“This drawing looks pretty simple,
but | think that sometimes the sim-
ple ones are quite nice, This lrle
plantsitting in the sun ereated a
coually it

very cute composition.
was not the plant but the shadow
of the plant that captured my eye.
Study the shadow. Look at how
the lighting affectsis color. As the
shadow goes farther back, it takes
onawarm ook with the addition
of Terra Cotta, which was placed
ino the outside ed

The Shadow.
Verithin pencils n . 1026 Rose Gray mat board.
810" (20cmx




LOOK FOR THE DETAILS.

These two photographs clearly
show the fine details you should
ook for when drawing leaves

Eachis from a different i

the light edge of reflected light
standing out against the dark back-
‘ground. Remember: Everything
with an edge, lip orrim will have

“The front view of a leaf has
bright sunshine washing across the
surface. Look closely at the veins of
af and how the light makes
the recessed areas appear dark.
Study the edges of the leaf. Lok at

Fron Side ofa Leaf
The veins appear recessed into the surface

reflec
edg

“The photo below right shows.
the back side of the
how everything that was recessed

e leaf. Notice

o the front view is now a raised
surface. Lok at the veins and how
they now appear light against the
darker surface of the lea.

Back Sideof a Leaf

The eins are now see s rased sufaces.




PRACTICE BASIC LEAVES

To get some practice drawing
Teaves,ty drawing one of the
Teaves from this photo of a b,
“This has a wonderfullighting situa

tion that creates beautiful arcas of
light and shade.

The Prismacolor pencils did a
greatjob of capturing the details
“The marbleized paper gave the
illusion of the leaves being scen
against the sky.

Reference Photo. Createthe Tlusion ofthe Sky Limb and Berries
3 theillusion

and bery ofthesky in the background. e

147117 (36cm x 28cm)



DRAW SPECIAL LEAVES

idy. They a 3
some very different approaches o darker colors. The dark, rich tones

ype of pencil  pencils.
used to renderit. colorin the second drawing makes

e used for deep, dark hues, Tused
the Studio pencils on the second

Trya Blended Background Soften the Colors With a Torsillion

thecolorofthe paper coming through.
My Houseplant

10758 (25cmx 20em) Studia pencilon no. 1014 Olde Grey mat board
1078 (25emx 20em)
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Draw a Leaf and Berry

Follow the step-by-step instruc-
tions for leafand th COLORS USED

Olive Green, Tuscan Red,

Limepeel, Sand, White and Black.

Step 1 Begin Wit the Greens Step 2: Darken the Leaf With a Complement
vy
Ughty  stem.

2 LEE HAMMOXD'S B1G BOOK OF DRAWING



Step 3 inish the Leat
‘Apply Sand 1 the center vein and burmish it ino the colors o
therght side of theeaf.Ths willblend the tonestoget

Rooh same Whie and b it the i d of et
Finish with a smal amount of Black to emphasizethe ecges of
the veins,

-
R
» Step 3 Finish the Berry
de. Apply a ight appication o Herna o enhance the roundness. blend the tones, Apply Herna o the
begin the overal coor With firm pres- outeredge of th eft i
sure apply Tuscan Red to reate the reflected light, apply White to th ful
shadow edge. Vight area for a highiight. To transivon

COloRSUSED warm glow of color

Prismacolor Pencils: Henna,
White

Sunburst Yellow

associated with Prismacolors.




Lok at the drawing of the tree on
the previous page. It has thousands

learned about drawing leaves

NoTE

applics. To dra
chem notas individualleaves but
more as abstrace patterns oflght
and dark.

Ldrew the trees around this windmill much the

for the previous drawing, oy this
time L used color. | used Prismacolor pencils o

make the colors seem bright and vivid

COLORS USED

‘These colors oxerlap one another,creating pat:

Prismacolor Pencils: Black,
Canary Yellow, Dark Green,
Indigo Blue, Poppy Red, Scar-
let Red and White

pencil

marks o create this tee.
‘With the point of a very sharp black pencil,

added the small imbs, being sure they wove in and

out ofthe foliage.

WindmillBebind the Trees
Prismacolor pencilson o, 972 Feench Bluc mat board

870" (20cm x 25cm)



CHALLENGE YOURSELF WITH TREE BARK

Tree bark can bea fun challenge.  soft. For using only afew colors,  those elements,chese branches look

This tree with

extemelyrough surface. However, ook,
it didn'e

very realistic
“This drawing wasalso done in

uredthedeailofhe e bark  theoher hand, hasa vry smooth colors: Tera Core, Dark Brown
with Black Verichin. [used dark  surface. The tubular shapesof the  and Black. All of the light areas are:

pencillines
and

ko pape

The squirrel was drawn with Terra

through. T

Corta and Bl

Can yousee

Iy sharp point o make his fur look o cach of the limbs? Because of

Realistic Drawings Can Be Created With Very Few Colors
‘ butirseil

appears vry realisic

Grownd Squirrel

Look for Basic Shapes in Your Drawings
Look

draving,

The Bind s Nest

1078 (25emx 20cm)

10" <8 (25cmx20cm)



TREE TEXTURES

“This photograph of a knothole is

lines using Verithin pencils. The

h b strokes. I then

find e.Tjust had t

drawit! has some

P black

extreme lighting coming from the
I Becaus fhe dark back:
the tree

St yous ey whenr o ook
dtheghomrant Can ou e the
patterns the leaves

Eiies,
To create the texture ofthe tree
bark, Imade loose,layered vertical

Reference Photo

This is anineresting combination of

st Gy
ent colors.If you can caprure the
patterns, you can draw the tree.

Dravwthe Rough Texture o Tree Bark
Tree bark can b created with loose
vertical pencllins. The lghting inthis
picture helps the light ideofth tree
sand out, giving it contrss,

Knothole
Verithin pencils on o,
912 India mat bosrd

107 8" (25cm 20cm)
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MORE ABOUT TREE DETAILS

Nature s full of interesting tex-

of pencil strokes. Can you see how

These acorns look very small

b

some of

d from the
. :

of lightsand

some of them.
Lers begin with pine needles.
show you

of my favorites. Not only have |

edtestures out there and, unfortu
A

that they are made up of very
ck

with their e “hats,” butl also

cover themall. Lok around you

The

P
ofife

a at other challenges you
¥ . Themore

Kes h

withall of
I

Tooks better due to the many layers

Createthe Look o Pine Necdks

branches of an already huge trc.

Quick, tapered srokes reatethe ook ofpine needle. Don't
make the strokes hard,delberate oralthe same engeh, ik the
small xample on the e This looks harsh and unnacural.

Verithin pencils on o, 903 Sofe Green mat board
310" (33em < 25em)
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FUN FACTS ABOUT FRUITS AND VEGETABLES

There s an old saying about saving,
the best for last. For this book, that
saying may hold true. Every time |
sec the briliant colors and shine of
a picce of colorful fruit, my mouth
waters—not because | want o eat
it, but because I want to draw it

Fruitlends itself to many differ-
ent colored-pencil techniques. Like.
flowers and plants,fruis have dif-
ferent surfaces and colors that
make them perfect for discovering
color. The following projects will
give you a chance to sec for your-
self how much fun drawing fruits
and vegetables can be.

This llustration of a pear was
done n Verithin pencils. This was
aninteresting piece due to the
‘many colors found on the pear’s
skin. The smooth yet speckled sur-
face meant workingin lay

First, | created the overall color
of the pear without the speckles.
used various shades of yellow and
brown. Once I was happy with the
basic color and the shape, I added
the speckled appearance on top
with Tuscan Red. To make the
whole thing look shiny, I added
White

The leaves were done much like
the ones in rhe previous sections

PearsandaLeaf
Verithin pencils on no. 1026 Rose Gray mat board
10" 8" (25em x 20em)

(pages )

for lhr vimand it o,
‘The background is nothing more
than a subrle addition of True Blue
used to accent the pear and make it
stand out from the paper color

COLORS USED

Pears: Canary Yellow, Yellow Ochre, Dark Brown,
Tona R, Appe G ! Wi (Thedip i
created with Tuscan Red an

Leaves: Dark Green, Apple Green, Tuscan Red and
White.

Stem and Branch: Dark Brown, Black, White and
True Blue reflecting from the background).

Background: True Bluc

DRAWING FLOWERS AND NATURE IN COLOR

m



DRAW STRAWBERRIES AND BANANAS.

Here are two more popular fruits for you to draw. The
seeds and uneven surface make this simple strawberry
achallenge to draw. Look at how the seeds are

recessed,creating a cracelike surface. Both shadow

and eflected light areas can be seen around them.
The black background around the strawberry

makes the colors appear bright and viid. An appli

tion of varnish complees the shiny appearance.
Displaying these bananas inthe grap
Tike bringing the beauty of nature inside

e basketis

COLORS USED

rimaclo el Pogoy Rl G R,
Tuscan Red, Yellow Ochre, Apple Green,
Green, Black and White

Strawberry

Prismacolor pencils on . 901 Apricot mat board
e 10m)

COLORS USED

Bananas Canary Yellow, Yellow Ot Spais
Orange, Burnt Ochre, Yellow Chartreu
Cotta, Dark Brown, Black and White

Basket: Dark Brown, Terra Cotta, Burnt Ochre,
Tuscan Red, Light Umber, Black and White

Background: Tuscan Red:; use Uliramarine and
Indigo Bluc for the background in the upper lefe

Bananas n a Basket

Prisnacolor pencils on o, 971 Dalodil mat board

107 <8 (25emx 20cm)
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STEP-BY-STEP DEMONSTRATION

Add Spice With Chili Peppers

the Pepper

pepper in pencil on no. 962 French Gray
mat board,Be sure to estabish where
the White highiights willbe.

With Poppy Red Prismacolor, strt

placing color n the pepper, insde the
With Dark Green Veritin,begin
layering color into the leaf.

COLORS USED
Prismacolor Pencils: Poppy
Red, Canary Yellow, Tuscan
Redand Peacock Green
Verithin Pencils: Dark Green,
Crimson Red and Tuscan Red

24 LEE HAMMOND'S 81G

raphie lines o prevent them from
becoming dark and permanent. You will
ot be able to cover them up.

Use Tuscan Red Prismacolor to create
the dark areas of the pepper. Tis creates

Leavea ight area for the vein el

step

Burish and Finish the Drawing

To insh the drawing, burnish over the.

Verihin to th leaf o give it more color
Finih the drawing by acing a smooth

layer ofDark Green around the pepper

andleaf.

BOOK OF DRAWING



Just Add Water Drops

Youcan make any flower, fruit or

Step 1:Begin With a Round or Teardrop Shape

by adding some water droplets.
Look atthe drawing ofthe pear:
“The moisture on tssurface makes
itlook juicy enough to car!

“The following instructions show
you how to draw water drops. Add

them t0 your art to make your
subjects gleam!

Don't be afraid of things that
ook complicated. Take it a small
area ata ime. Goslow. Do not
confuse requiring time o complete
with a subject being difficult. The
time invested is always worth it,
especially when you finally reach
the inish and can proudly display
the beautiful work you have done.
And remember to have fun!

‘Add a Fresh Look to Your Work ‘
“These waterdroplees are e spher
excrcise. Athough they are time con-

suming 0 draw, they can ive your fruita
fresh, ealsic appearance.

Neritin pencils on o, 912 India mat
board
6767 (15em < 5em)

These
drops would be found o something re. ke an apple,
tomato or a plum. Establsh where the ight would be coming
from by outiing the highight area.

Step 2: Develop the Shape

the shadow edge, keeping in mind the sphere. Using
lightercolr, add tone tothe shape.

Step 3: Bulld Up the Color

Build p the color,being sure toleave bright reas of highight
and reflcted iht. Place thesurface olor around the edge of
the water croplet.

ter droplets can vary inshape, depending on if they are
stllorcripping. tudy catalogsor grocery acvertisemens for
picturesof fruits and vegetables and see how different each
drop.
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Draw an Apple a Day

“The drawing was done with Pris-
macolor and then sprayed heavily
with gloss damar varnish when
‘completed. It almost has the look
of an ol painting because of the
varnish.

COLORS UsED
Apples: Carmine Red, Scarler
Red. Red, Yellow step:
Chartreuse, Tuscan Red, Black
Srezsc sl Lighty apply alayer of Carmine Red o
thered apple. Apply asmall amount of

Grass
G Al G T e ot R
Reds Backan Wle amount ofTuscon Red 1o the green
Background: Black apple.

Step 2: Filln the Color and Burnish Step 3: Add the Finishing Touches

light area. Create thestem with Tuscan Red and Wite,
Burmish over the green apple with Yellow Chartreuse.

Wit o bumish the ighight areas,Spray the fnishd craw-

ingto prevent the wax fom blooming,
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concLusion

‘There is nothing more colorful and more beautiful
than drawing the world around you. Itis where we
can see the past,the present and the future all at once.
Good luck to every one of you s you follow your
artstic desires. T hope I have been some help in guiding
youalong your way!

Try aNew Surface Red Apples
The red appls were drawn o board with a surfce that
Fesrnblesthe weave ofinen loth. 1 had to work vry hard to
illn all o he texture,busthe work was worth . Gloss var-

Prismacolor pencils on Lin-coar board

758" (15cmx 20cm)

nish was applied to th inished piece. This drawing looksasif it

s been pained o canvas,



INDEX

B
Babies, [48-150, 134, 165
Bockgrounds, 349, 107
Backgrounds, colored
animals, 17%, 181-182, [87-189
fAowers, 193, 195, 197, 201, 204, 207,
209, 211-213, 217, 219
frumt, 231
leaves, 216G, 222-223
people, 150, L34, 15%, 161-165, LG8
skies, 222, 226
Bear, 183184
Bermies, 222, 234.235
Birds, 74-75, 78, 100-101, [20-121, 122
Blending, 6, 8, 12, 14-15
animuls, 71, 73, 77, 85,93, 120
colored pencil, 114-115, 154,
LE7-184, 273
faces, 16, 20, 23-25, 27-09, 31, 37, 30,
53,55
flowers, 200-203, 205, 207, 214
hair, human, 35-43, 46, 31, 55, 141
See also Bumishing
Bloom, was, 119, 186, 196, 215
Bourds, for eolored pemcils, | LE, 214
colored, |48, |51-162, 164-165, |82, 220,
123,227, 241234
E L LLE, 121, 164, 179, |89, 2]4-215,
215-219
textunsd, 146, 237
See also Paper
Bumishing, 130-132, 134, 137, 141, 147,
160, 164, 196, 199200, 225, 14, 136

C
Catchlights, 26, 25-33, 44, 73, 79 8], 88, 92,
131-132, 153
Cars, 78, BT, 170-171, 173, 189
Clothing, 47, &7, 137
in color, [45-150, 157-159, 161-163, 165
Col-crase pencils, using, L5, LA, 702

clothing, 145

naiure, 203-204, 206-207, 211, 273

people, L51-153
Color, 122:123%

complementary, 122-123, 197, 211,

216, 224
loyering. 114, 130, 132, |43, 146-147,
Hl-161, 166, 192

mixing, 122-123

reflected, 186

temperatune of, [22-[ 23, 126
Colored pencils

applying, 122121

blending, [14-115, 124
combining, Lo2-163
erasing, LLS, LIS
holding, 213

13K LEE HAMMOMND'S BIG

See also Col-erwse pencils: Nero pencils:
Prismacolor pencils; Studio peneils:
Venthin pencils

Columbine, 210

Composition, L0203

Coneflower, 205

Contrast, 16, 70, 179, 193, 197, 214

D

Dreer, 79 103, 120171

Dogs, 70, 76-77, §4, 9093
incolor, L70, [T1-174, LE5- 186

E
Ears
animal, 106, 109, 174-175
human, 17, 35-37, 42, 140.141
Erasers, 6=7 14
fior coloned pencil, LLE, 151
See also Highlights, Lifting
Eyes
animal, T3, TE-H1, 102-104, 106, 108,
17171
human, 17, 26-34, 38, 500, 53, 55-56, 58-
3, 130-131
Eyes. in color
animal, [70-171, 181-182, 184, |K7, 1RO
humean, 130-133, 153, 155- 158, 1G]

F
Faces. See Eyes; Mouths; Noses; Teeth
Facial expressions, 58-530
Feathers, 74, L-101
Feer, animal, L2, |76
Fixatives, 7, 119, 186, 204, 215, 325
Flamingo, 74
Flowers, in color, 122, 15RX07, 2002220
See also under specific ower
Fruit, 231-232, 235-237
Fur, B4, BO:-83
in cobor, [77-184, 187 |89

G
Ciiraffe, 99
Graphing, I-11, 118 218
animials, 83-84, 90, 95, [(4-105, |08, |75,
183, 185, 187
clothing, 157
faces, 4849, 125-129, |53
facial features, 21, 23-25 28, 30,32, 131
fhovvers, 198-199
figures, human, 66, 68-69, |48, 157
hands, 142

H
Hair
anmimal, BG-93, 95, 97, [02-104, (K,
1 UL 175 {see alsa Furd
humian, 38-47, 5051, 54-55, (5, 67
Hair. in color
amimal, LT7-180)
himmai, 144, 151152, |55-162, 164,
LAR
Hands, 12, 60-65, 142-143, 158
Hibiscus, 19E-21]
Highlights
on animals, 73-T6, §3-88, 92-93, 97,
L3, 112, 133, 179
on flowers, 206, 209, 212
Highlights, lifting. 6. |4, 202
Highlights, on people, 160-161, 164
facial, |9-20, 22-25 26 28 37, 135
hair, 31, 38-39, 41-47, 1536
Hollyhock, 193
Hooves, 112, 176
Horses, =11, 71-72, 80-83, 95, 104-1 13,
LI0-172, 175-17h

1
[rises, 192, 194-195

K
Koala, 102, 177

L

Leaves, in color, 122 191-193, 200-201,
X0-23F, X31, 233-234, 236

Leopard. 152

Light. effects of, 12213
on animals, 94, 103
in nature, 940, 220-22], 279
on people, 16, L3230, 23, |54

Light, reflected, 13, 124
on animals, 107, THE1LL 113 174
on clothing, 147
in nature, L9192 215 238 217733
on people, 16, 23, 50, 65, 140, 153-
L5d

Lilies, 203-204, 211

Line drawings. See Graphing

Lion, 23

M
Markings, animal, 83, 26-101, 181-132
Materials
black-and-white, f=1
color, 114-121
Sce also Boards: Erasers; Fixatives:
Paper. Pencils, mechanical; Photos,
using. Vamish
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ART TECHNIQUE/DRAWING

master the essentials of REALISTIC DRAWINGS

With Lee Hammond's Big Book of Drawing, your art will spring to life! From
laughing children and frolicking tigers to fruit so vivid it makes your mouth
water, you'll discover how to realistically draw your favorite subjects and
how to draw them well! Learn to:

Use easy-to-master graphing and shaping technigues to
better portray your subject

Replicate the effects of light through blending and shading
Accurately render the personalities of people and animals

Realistically draw flowers and natural elements by applmng
hard or soft edges

\ _,-d'j s
Achieve a range of effects by using different brands of S/ S8
colored and graphite pencils S

Whether you're a beginner or a professional, with Lee Hammond's instruc-
tion you'll find the arsenal of tools you need to create stunning, real-life
drawings that will captivate your audience.

US 52299
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